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Aindow 

Rosy Aindow (University of Nottingham, UK)

Fashion and the Art of (Class) Deception: Clothing and Identity in Late Nineteenth-Century Fiction

Abstract

This paper will examine how late nineteenth-century British literature engages with the concept of fashion. Tracing the role of fashionable dress in the formation of literary class identities, it will draw on contemporary works such as Thomas Hardy’s The Hand of Ethelberta (1876), George Gissing’s In the Year of Jubilee (1887) and George Moore’s Esther Waters (1894). The expansion of the British fashion industry in the second half of the nineteenth century gave way to fears of a democratisation in dress. Allowing a greater segment of the population to engage in fashionable consumption – particularly those from lower-income groups – meant that fashion was often posited as a means of class emulation and/or transgression in the popular imagination. Whilst these fears of democratisation were not played out in practice, this paper explores the literary register and response to such anxieties. Drawing on familiar cultural ideologies that associate fashion with women (and both with artifice) I will argue that women were specifically implicated in this debate. Providing them with a social platform, engagement in fashion is presented in these works as a threat to late Victorian, patriarchal society. By approaching the representation of fashionable dress in this way, fashion’s negative associations explored by critics such as Elizabeth Wilson and John Harvey can be seen in a new light; one which incorporates older literary tropes with uniquely late nineteenth-century concerns. 

Rosy Aindow’s  current research is concerned with the representation of clothing in late nineteenth-century literature. I am interested in whether clothing as subject matter actually constitutes a literary convention in its own right. My approach ranges from exploring attitudes towards the production of clothing, to debates concerning the body and sexuality.
Aitkin 

Dr Adam Aitkin (University of Technology, Sydney Australia)

The Fire Sermon


Abstract:

My novel in progress, The Fire Sermon, is in part a cultural study of late 1950s fashion, and a ficto-critical essay on the power of photography to create narratives. My father left Melbourne in 1957 to work in Hong Kong, Singapore and Bangkok as a travel advertising executive.  He sent back over a hundred letters to his mother, detailing his weekly activities - in particular his shopping expeditions. One of his missions was to convert the measurements of his mother and brothers into hand-made clothes that he would post back as gifts.  When he met my mother, a young Thai University graduate, his attention to surface, looks and fashion became an obsession.  He sent back revealing photographs of my mother and himself that contain a wealth of information on the dynamics of sexuality, identity, and  colonial desire. My paper is a series of excerpts from my novel, each of which reveals the way my parents' identities were woven into the discourses of fifties Cold War fashion trends. I also explore the image of the white man who goes native in Asia by adopting "native" dress.

Adam Aitken was born in London in 1960. After graduating from Sydney University in 1982, he co-edited the garage literary journal P76, then returned to Thailand with the intention of immersing himself in the culture and language of his relatives. Adam has written Letter to Marco Polo, (Island Press, 1985), In One House, (Angus and Robertson, 1996), Crossing Lake Toba, (Salt Publishing, 1999) and Romeo and Juliet in Subtitles, (Brandl and Schlesigner, 2000). In One House, was mentioned three times as a Best Book of 1996 in the review pages of The Australian and the Sydney Morning Herald. The latest, Romeo & Juliet in Subtitles was shortlisted for the South Australian Arts Festival Awards and the Age Book of the Year. Letter to Marco Polo, was described in the Sydney Morning Herald as "ambitious and cleverly written, various and fascinating". Adam has received two grants from the Literature Fund of the Australia Council. He has been a poetry editor, a reviewer, and teaches English as a Second Language. He has completed a Doctorate in Creative Arts at the University of Technology Sydney where he also teaches. 


Andrews 

Elizabeth Andrews (University of Sterling, UK)

‘My clothes hung loose on me; for I was much wasted’: Jane Eyre’s Dress

Abstract:

This paper has been developed from a wider project looking at the ways in which the heroine’s body is represented in Gothic literature. In Charlotte Bronte’s Jane Eyre, the female body is the locus for contested issues of femininity, control and equality. Jane’s dress, like her subdued appetite, retards her physicality and controls her appearance. Yet, her body will not be ignored. I would like to engage with two main aspects in this paper: firstly the ways in which Jane’s fear of embodiment is reflected in her dress and secondly how Jane’s dress is crucial to her sense of self-possession. 

Jane refutes sensibility’s imposition, described by Janet Todd, that ‘women are more sincere in gesture than in words…language frequently exists only to censor a truth expressed by the body’ (p.86).
 Women speak through their bodies and their clothes. In Jane Eyre, however, the body belies the ‘true’ more masculine identity that Jane harbours. Yet, it is still through a use of the body as cipher that the Gothic literalises its ideas and concerns. Jane’s obsessive control over her appearance and her subdued dress are a sign of her fear of embodiment. Jane’s feelings of deficiency are figured in the rejection of her immaterial body. Her body is ‘slight’ and ‘frail’; she is a ‘phantom’ and a ‘fairy’. Her body is outcast because she is not ‘pretty’, and she is dehumanised by her appearance. The representation of her body becomes more Gothic - that is to say, the object of horrific responses, and so she rejects it. Jane attempts to minimise, or mute her physical presence, by dressing in black or neutral colours. She works against the fashion of the time, for full skirts and puffed sleeves, which demanded room and attention. However, in her attempt to obscure her body she draws attention to it because she creates a difference. She does not conform and this displaces her. Her body cannot be hidden and its presence returns in Gothic episodes. 

Dress becomes a site where Rochester fights to control Jane. Jane asks Rochester to disregard her ‘mortal flesh’, her female body, and see her as ‘equal’ in ‘spirit’, but Rochester reads her body. He sees her as she is defined physically, which is illustrated by the way ‘He stopped, [and] ran his eye over my dress’ in order to make sense of what she is. He looks to her dress when he meets her and looks to dress her later in the text in order to tame and possess her. Jane’s characterisation, and her battle for self-possession, can be traced in her attitude toward her dress.  

Elizabeth Andrews is currently researching her PhD topic 'Devouring the Gothic: Food and the Gothic Body' at the University of Stirling. She has edited a rare Gothic text, The New Monk for Valancourt Press. Her interests lie in representations of the body and Gothic literature. 

Bagnall and Sayle

Catherine Bagnall and Jane Sayle (Massey University, Wellington, New Zealand)
Scripting the Paradise Valley Project
Abstract:

Catherine Bagnall’s practice as an artist positions itself between fashion theory and performance art. Working in the context of the feminine sublime, and cognisant of masculinized traditions of engagement with nature in New Zealand, she records herself wearing vintage and animalesque clothing in wilderness areas in order to explore the problematics of representing the transforming, ecstatic female body. The Paradise Valley Project investigates aspects of her practice at source.

Drawing on Barbara Vinken’s theory of post fashion, in particular her view that the division between being and appearance constitutes one of the major conceptual articulations of the discourse on fashion, and Guy Debord’s idea of the derive, this paper recounts the process - and result - of scripting a narrative sequence of visual and phenomenological experiments for a visit to an isolated region of the South Island. The experiments included work with weather, geographical contours, flora and fauna, body, voice, movements and so on, and aimed to facilitate the analysis of Catherine’s performances from the perspective of both representational strategies and the gendering of the landscape; to represent and inscribe revelatory feminine experiences onto the place, to ‘draw up’, or bring into visuality, ‘hitherto lacking maps of influences’ in a differenced, libidinal form of (psycho) geography.

The script, a hybrid mix of the pseudo-scientific and the poetic, informed by the temporal sketches of the cinematic story-board, enabled the creation, among other things, of an illustrated narrative map of the area that substituted Debords ‘old maps’ for new ones, his ‘aerial photographs’ for new forms of fictive representation, and relocated his experimental urban derives into a wilderness landscape.

This is a collaborative project. We will present the paper together and it will include analysis of the implementation of the script, and use archive material from the Paradise Valley field trip.

Jane Sayle’s research works towards the evolution of a critical and theoretical framework to approach contextual art production based on a historicised feminist and post-colonial reading of the presence of the failed, or feminine, sublime in modern and contemporary creative arts. She is developing a local theory for this category of the sublime that will provide a useful aesthetic frame for appraising, and reappraising, certain kinds of visual and textual production in New Zealand. She has written on a variety of New Zealand texts and media, arguing for the significance of specific sites, like the beach, in the process of constructing and defining local cultural forms. She is presently exploring relationships between wilderness environments and the clothed female body.

 Recent publications include Ice Skating in the Museum, Australia and New Zealand Journal of Art History, ‘South’ issue, Vol 6, #2, 2005 and Vol 7 #1, 2006

Catherine Bagnall’s practice as an artist positions itself between fashion theory and performance art.  Recent work has involved hiking through wilderness areas in vintage ball gowns and wedding dresses, experiencing these places as a feminine domain in order to see how clothing can offer revelatory experiences in feminine ways of being and becoming through representations of the clothed, female body. Other work explores clothing’s ability to transform and transcend the wearer. Catherine performed a piece at a Performance Design Symposium titled Dressing the Mad Woman and The Rabbit in Rome in 2006. This work investigated relationships between madness, fashion theory and becoming animal. Catherine has exhibited in New Zealand and internationally.

Barnwell

Professor Susan Barnwell, Ryerson University, Toronto, Canada)

The Fashion Fiction – Fashion Fact.

Abstract:

Fashion is produced and consumed globally. The supporting cultural context reflects both national and international values. Fashion is dependent on a rapidly changing cultural infrastructure influenced, at least in part, by popular culture and technological innovation. Fashion constantly references ideas and values from past, present and future.

This paper will explore some aspects of cultural change, charting the transfer of meaning that occurs between myth, fiction and fact and the value reassignment that can sometimes occur from fiction to fact. Examples will include representations from Canadian media, including the science fiction novels of William Gibson and the television programmes of Bradley Peyton.

I will explore the gothic discourse evident in Gibson’s narratives, focussing on the representation of the characters Molly, Angie and Idoru and on the temporal effacement of the real self in favour of a surreal cyber self. The primary focus will be on the role of fashion and clothing codes in defining the characters in the auditory and visual hallucinations of cyberspace.

Science fiction storytelling removes the boundaries between what may be and what is, changing mindscapes to literary vistas. The associated clothing codes are then given form by the socially marginalised on the city streets and in the virtual space of the City of Darkness. I will also provide examples of the transfer of associated clothing codes from science fiction to the factual reality of popular street culture. Areas of exploration will include the goth clothing codes apparent on the streets of Japan and North America and on their representations seen on the new television series. What it s like Being Alone, which is set in a surreal orphanage where the de-humanised orphans live on the margins of society.

A final segment will explore the merging of values associated with bodily transcendence into a different, technologically defined form - as observable in the cyberworld of science fiction, where the human form is a synthetic construct - and in the very real world of today, where tensions exist between what we know and fear and where understanding lies beyond the limits of the understandable.

Susan Barnwell was educated in Europe and North America and brings a multifaceted approachto design and research. She has experienced the fantasy of theatre and television costume production in England, worked as a fashion editor of a daily  newspaper in Hong Kong and has taught in Universities in Asia and North America. She has worked with museums on costume  reconstruction and is currently working with hospital research teams designing clothing and accessories for breast cancer  survivors with Lymphedema.


Sue has travelled extensively. Lived in Hong Kong and Tokyo, visited remote villages in the highlands of New Guinea, explored the high mountain passes of Tibet, travelled the camel route from Kandahar to Kabul and experienced cultural diversity of the minority groups of China. She is an avid collector of design information and an observer of cultures.

Batty
Craig Batty (University of Portsmouth, UK

‘You Are What You Wear: Screen Narratives and the Function of Costume as Character Arc’
Abstract:

As the boundaries between fact and fiction in contemporary culture continue to blur, people are being increasingly exposed to an overwhelming experience of story: stories told in everyday spaces and places, from buildings and shopping malls to clothing and interior design.  The world can thus be seen as one giant narrative, where an inherent appreciation of story, structure and style operates to produce a clear and defined understanding of the self and of society.

Within the context of screen texts, narratives tell common stories: stories of people trying to achieve a goal, motivated by some kind of inciting incident, propelled to fulfill their desire in order to feel emotionally rewarded and learn lessons about themselves and about the world.  The quintessential story tells a tale of the self, a story of emotional discovery brought about by choices made in the physical world encountered.  It is this physical experience which informs the premise of this paper, looking specifically at how costume can act as an indicator of character choice and character development within screen drama, tracing the journey of a character from the opening telling of backstory to the final scenes of resolution.  The paper will explore the role that costume and fashion play as ‘storyteller’ in the creation of fictional narratives, sketching the ways in which worn clothes, carried accessories and applied make-up function to display visually an internalised emotional journey.  Nia Vardalo’s Connie and Carla will be used as a primary case study to decode the visual signifiers of apparel on-screen in order to unearth the inherent character dramatic discourse at play.  Strongly aligning this to studies of mythical story structure (Aristotle, Campbell et al.), the paper will argue that costume, fashion and the body on screen act as a narrative within a narrative, displaying a choice of ‘physical plot’ used to unearth the real heart of the story: the emotional development of the inner self. 

Craig Batty is a Senior Lecturer in Media and Writing at the University of Portsmouth, UK.  His interests lie primarily in screenwriting, both theory and practice, and he is currently co-writing a book on such issues.  Other areas of closely-related interest are narrative theory, TV drama and the ongoing industry 'versus' academia debate.  He is undertaking a PhD in Screenwriting, as well as continuing to develop his own writing projects for the screen.
Baxter
Assistant Professor Denise Amy Baxter (University of Texas, USA)

Grisettes, cocottes, and bohèmes: Fashion and Fiction in Octave Tassaert’s Boudoirs et mansardes (1828) and Les amants et les époux (1829)

Abstract:

The categorical fictionalization of the bohemian as a recognizable social type first happened during the French Restoration (1814-1830), becoming codified later in Henri Murger’s text Scènes de la vie de Bohème, but also in the prints of Henry Monnier, Paul Gavarni, and, most notably Octave Tassaert (1800-1874) in his lithographic series Boudoirs et mansardes (1828) and Les amants et les époux (1829).  These prints present not only the masculine bohèmes, but also their feminine counterparts, typified by their fashionability and venal sexuality, grisettes and cocottes, figures who were recognizable by their dress and accoutrements as much, if not more so, than by the narrative scenarios in which they are depicted.  Indeed the scenes seem intended to document their modish attire and commodities in scenes of eroticized leisure, seemingly as object lessons demonstrating the linkages between commodity culture and the represented eroticism of the everyday in which we may recognize the origins of our own conflation of goods, sexuality, and sources of the self.

Yet while fashion is the keystone of the recognition and therefore categorization of these figures, and the attire depicted in these prints may easily be made to correspond with contemporary Restoration-era fashion plates, it is at least in part a fiction of fashion.  Artistic production of the Restoration period – the time during which the former Bourbon monarchs were reinstalled in France following the Revolution and reign of Napoleon – is most commonly associated with the aesthetic movement of Romanticism and its tenets of extreme and emotional connotations of beauty.  Yet simultaneously recognizable is the continuation of prior forms of representation, most notably from the eighteenth-century, or rococo period, in nineteenth-century artistic production, in both high art and popular culture.  These include, most notably, scenes of a genre identified as the tableau de mode, originated by Jean-François de Troy in the 1720s-1730s.  The oeuvre of Octave Tassaert, an immensely popular artist of the era, who produced both paintings for the official Salon de peinture and popular lithographs, offers a key opportunity to investigate the relationships both between high art and popular culture and between the Romantic era and the rococo.  

More importantly, however, the lithographs beg the question of if these are intended to be representations of the particularities of fashion and commodity culture, why resort to fiction, taking eighteenth-century representations as sources?  How does the reception of commodified female sexuality change depending both on the era and on the medium – de Troy’s were paintings and hung in the official Salon while Tassaert’s lithographs were popularly collected?  In looking closely at the images, their audience, and their popularity I claim that the economic and social transformations of 1720s-30s may be seen as mirrored by those of the Restoration era.  This paper is therefore intended to illuminate the connection between social and economic contexts, class formation, and the development of an aestheticized, commodity-based conception of self.

Denise Amy Baxter is Assistant Professor of Art History at the University of North Texas, where she teaches courses on European art of the eighteenth and nineteenth centuries, gender and the visual arts, and theories and methods of art history.  Her article “Two Brutuses: Violence, Virtue, and Politics in the Visual Culture of the French Revolution” has been recently published in Eighteenth-Century Life and her “Parvenu or Honnête homme: The Collecting Practices of Germain-Louis de Chauvelin” is forthcoming from the Journal of the History of Collections.  She is currently writing a book titled Fashion and the Roots of Modernism in J.-F. de Troy’s tableaux de mode.

Bernal 

Kathryn Hardy Bernal (Auckland University of Technology, New Zealand)

Kamikaze Girls and Loli-Goths

Abstract:

Kamikaze Girls (dir. Tetsuya Nakashima, 2004) is a film that both extracts and informs the Japanese fashion subculture of the Elegant Gothic Lolita (EGL, gosuloli or Loli-Goth). Based on a light novel by Novala Takemoto (2002) and spawning Yukio Kanesada’s manga version in 2005, it is an example of shojo (teenage girls’) fiction. Released in Japan as Shimotsuma Monogatari, or Shimotsuma Story, Kamikaze Girls tells of the two unlikely companions, Momoko Ryugasaki (Kyoko Fukada), a “Sweet” Lolita obsessed with the designer label Baby the Stars Shine Bright, and Ichigo (“Ichiko”) Shirayuri (Anna Tsuchiya), a yanki, or biker-punk, member of a rough all-girl bōsōzoku (motorcycle gang). The narrative operates on a somewhat allegorical level and is certainly of a comical nature, weaving the girls’ histories throughout a fantastic multi-media world of anime, music video, and live-action sequences. On the surface, this colourful foray appeals as light entertainment yet on another level represents more topical cultural issues.

Kamikaze Girls interfaces with the realm of the EGL (Elegant Gothic Lolita) and the notion of “cute gothic”. It has been said that Japan’s obsession with all things cute, or the kawaii phenomenon, represents an “infantile mentality” (Yuri Kageyama, 2006) and a reluctance to “grow up” (Osaka Shoin, 2006). It has also been related in general to post-war Japan’s perpetuating uncertainties about the future (Rika Kayama 2004). In terms of the Lolita, says Kayama, the dressing as frilly babies symbolises still a deeper anxiety, instigated in the 1990s by economic instability and the wish to hang onto childhood security. This is perhaps one reason why the cult translates, for a minority of male followers, to that of the Elegant Gothic Aristocrat (EGA). For Japanese girls, though, this fear of adulthood is more pertinent in the face of the harsher realities of womanhood. This is interesting in terms of the sexual connotations of the Lolita in the West and the sexual ambiguities of the EGL. The focus of this paper, therefore, will be how Kamikaze Girls reflects more complex attitudes related to sexuality, gender and Japanese society via competing images of the “cute” and the gothic. 

Kathryn Hardy Bernal is currently Lecturer in Contextual and Theoretical Studies for the Graphic and Fashion Design Departments of the School of Art & Design at Auckland University of Technology (AUT), New Zealand. Her background is in Art and Design History and Theory with an emphasis on the Victorian Period. Research areas are Gothic Revivalism, Aestheticism, Japonisme and Pre-Raphaelitism. Her current focus is on cross-cultural engagements between Western Medievalism, the Neo-Gothic and contemporary Japanese subcultures.

Black 

Prue Black (The University of Technology Sydney Australia)

Fitting Like a Glove: From Voltaire to Steve Martin
 
Abstract:

Beneath her light-coloured gloves, one imagined she had lovely hands.
Honore de Balzac, Ursule Mirouet  (1841)

How we think about fashion today, perhaps always, is not at the level of the perception of a total system, but with the experience of accretion of detail. It is the detail that takes your eye; the tear in the shirt, the stain, the ruffled collar, the kid leather glove. The detail pierces through the appearance; the smoothness of the image. Barthes, in talking about photography in Camera Lucida describes this as the punctum, denoting the wounding and touching detail that establishes a direct relationship with an object and subject viewing.

Barthes, was, of course, preoccupied with death (of his mother in particular) and if fashion always creates it own death what is it about the detail that gives a garment life and then pushes it towards obscurity. A detail can just as easily mark a garment as hopelessly out of date.

This paper looks at a range of fiction from Voltaire’s Candide to Steve Martin’s Shopgirl and discusses the way fashion like fiction moves from abstraction to detail and back again. To show how detail is expressed I use descriptions of the wearing of gloves from the 19th century to the present day. The glove, as a detail of dress is a fine example to signify the shift from the ‘generality’ of abstraction to the ‘realism’ of detail.

Prue Black teaches in the area of Fashion Design History and Theory and is a broadcaster on contemporary design matters. Her doctoral  thesis charts the meaning and origins of the cabin crews' clothing from the clinical white suit of the 1940s to the military designs of the 50s and the synthetics and stilettos of the sixties, right through to the corporate designs of the present day.
Borrell 

Annette Borrell (Centre for Textile Research, The National Danish Research Foundation)

Historic Female Costume: from Silent Cinema to Hollywood Glamour

Abstract:

Ever since the early days of cinema, historical dramas – better known as “costume dramas” - have been a very popular film genre. I will look at how film dramas represent historic female costume from silent film (NERO - or the Fall of Rome, directed by Arturo Ambrosio, 1909) to Hollywood productions of the 21st century (Gladiator, directed by Ridley Scott, 2000 and Marie Antoinette, directed by Sofia Coppola, 2006). I focus on the aesthetic expression and costume styles of the leading ladies in historic film dramas from a film history point of view, as their costumes generally represent the artistic high point of the film’s costume designer. Historic dress in costume dramas always communicates a double message: on the one hand, an interpretation and reconstruction of the past, but on the other, a fashion statement on the dominating fashion of the era in which the film is produced.

Annette Borrell holds an MA in Film & Media Studies from the University of Southern Denmark. She has lectured in costume design and film studies at Kolding School of Design, Denmark and Copenhagen University, Denmark. She worked for several years in the Danoish Media industry before commencing her employment at Centre for Textile Research at The National Danish Research Foundation

Borstrock 

Shaun Borstrock  (University of Hertfordshire, UK)

The Devil Wears Prada as Ugly Betty has Sex in the City – A Never Ending Story of fashionable Consumption.

Abstract:

The notion of fashionability is defined, described and disseminated through many fashion portals. However in the current aspirational consumer market, constant representation of luxury branded products on TV and in the cinema, fashion has become a means to construct fictional narratives in order to generate consumption of luxury goods. 

The focal point of fashion and why it is used in so many different contexts relates to the fundamental issues relating to change. The tenuous seasonal collections presented by fashion designers, with fictional narratives constructed around them, create a need for story telling. The function and purpose of clothing is insignificant as the story fashioned around them, often founded on celebrity and mostly unobtainable lifestyles, is the foundation on which global consumer culture is built.

Sex in the City, The Devil Wears Prada and Ugly Betty help to define the ways in which branded luxury designer good concepts are communicated to the audience and as a result are instrumental in initiating new trends. One cannot ignore the impact on the audience where characters are defined by the labels they wear and the viewer or reader consumes not only the characters but all that they represent, including, fundamentally the fashionable products they own. This no more apparent when considering the implications on products and further marketing campaigns as well as the social acceptance of notions of lifestyle, that outside of the branded luxury market, would seem unapproachable and unmarketable. 

The narrative becomes the catalyst for a never ending story of fashionable consumption. Are these stories constructed purely to encourage consumption?

Shaun Borstrock is in pursuit of luxury, a notion that seems far removed from today’s world of excessive consumption. He works as an independent consultant to luxury brands and associations all round the globe. They include Asprey, Thomas Pink, Fortnum and Mason and The British Luxury Council. He is a Phd candidate in the Department of Design at Goldsmiths College, University of London. The focus of his thesis is the ‘Popularisation of Luxury’. It considers and establishes how notions of luxury, designer, consumerism and manufacture have played a role in determining the emergence of the ‘designer luxury’ market. Shaun is also writing a book, a series of personal accounts and opinions which explore current perceptions of luxury with the intention of recovering, reviving and disseminating important historical aspects of luxury in order to expose the impact of influence and marketing on the perception of luxury brands today. Shaun is Associate Head of School in the Faculty for the Creative and Cultural Industries at The University of Hertfordshire. His success in the fashion industry, collaboration with industry and personal viewpoint make him a valued contributor to education.
Boyd 

Dr Annita Boyd (Griffith University, Queensland, Australia)

Hermès in the Movies

Abstract:

What does it take to reach the status of ‘cult handbag’? There is now an online forum ( The Purse Forum) whose focus is identifying Hermès bags in film and television. This is the talking point, the thing that a disparate range of users have in common: that keen eye dedicated to spotting a black crocodile Kelly or red Birkin in a fleeting second, amongst the multitude of props and fashion accessories within a scene. The prestigious house of Hermès has an established history of producing exclusive luxury goods of high quality, way beyond the affordability of most mortal women. But the pleasure derived in developing a familiarity with such a bag (without necessarily owning one) can be indulged by many. These vicarious pleasures are ones of which writers of film and television are well aware, and have consciously written into the narratives of popular fictions.

It has been argued that a cult handbag needs to have three characteristics: “1) legitimacy within the fashion industry, 2) great advertising and 3) celebrity support” (Steele & Borelli 1999: 107). But it also needs a following. These cult accessories are celebrated not only by the models and actresses who adorn themselves on the red carpet and before the cameras, they are also embraced by an audience of viewers whose response is desire for that loved object, and the delight in sharing that desire and their discoveries within a like community. The super sleuths of cinematic fashion pride themselves in finding that heavenly moment of handbag trivia and pro-actively posting it on the net.

This paper will explore the various kinds of audiovisual narratives that circulate these images and produce a discursive frame for an analysis of desire. These will include stories which are explicitly built around a Hermès bag where attention is specifically called to it and becomes a motivation for action, and those wherein a character may be merely carrying one as part of their overall costuming. The implied sartorial significations of the bag connote particular ways of reading the character and their perceived role and status within the text. Key examples will include Le Divorce, Sex in the City, Medium and Will and Grace.
References

http://forum.purseblog.com/
Steele, V and Borelli, L. (1999) ‘Status’ Handbags: A Lexicon of Style, New York, Rizzolli.

Dr Annita Boyd is a Lecturer in the School of Arts at Griffith University, where she teaches Screen Studies and Cultural Sociology. Her research interests include Australian Victorian jewellery (in particular the history of the Nellie Stewart bangle), fashion theory and celebrity, personal documentary films and the materiality of memory.
Bradley 

Peri Bradley (Southampton Solent University, UK) 

Haute Couture and the Architecture of the Body: Fashion and the Narrative of the Celebrity

Abstract:

This paper proposes to analyse how fashion fictionalises and transforms the female body through the study of the narratives created in the media around celebrity bodies. Beginning with the changes wrought in the 1960s with the introduction of the concept of the ‘waif’ and its relationship with the notion of freedom, to its gradual and lethal development into ‘Heroin Chic’, the impact of the regime of fashion on normalising images and normal bodies will be investigated to reveal a narrative that is written across and expressed by the transforming body and its correlation with high fashion. Fashion designers will be considered as ‘sculptors’ and ‘architects’ of the contemporary body as women strive to attain the ability to conform to the image of the celebrity. This will include a deliberation of the rising popularity of body modification, such as plastic surgery and the removal of ribs, to achieve the haute couture body. 

The use of celebrities as the protagonist in the narrative of women’s bodies will also be examined historically and culturally, from Rita Hayworth and the ‘hour-glass’ figure to Victoria Beckham and the controversial ‘size 00’, in order to illustrate how Fashion has  ‘written’ the female body across time.  Referring to such theorists as Foucault and his theory of the body as a structure of power and Elizabeth Grosz and the politics of bodies, a study of the social and cultural fictions that reverberate around the body of the model and the celebrity will demonstrate the huge influence of the images presented by fashion over the physical body. 

Peri Bradley is a lecturer for the Media Department at Southampton Solent University, specialising in representations of the Body, Documentary and Reality TV. Bradley also lectures in Film Studies at University of Southampton. Her essay Monstrous Makeovers: Transforming ‘Monsters’ into Beauty Queens will shortly be available in an e-publication and an extended version is to be included in the hard copy of Monsters and the Monstrous: Myths and Metaphors of Enduring Evil due for publication in 2008. Bradley is also contributor and co-editor for an edited collection, Telling Tales: Visual Design and Narrative in Contemporary Culture, which explores the relationship between narrative and its embodied everyday lived experience, radically forging together the distinct sphere of narratology with that of art and design. Peri is currently planning an International Seminar series at University of Southampton, and edited book involving the phenomenon of the Transforming Body, with Professor Linda Williams.

Casto 

Associate Professor Marilyn Casto, (Virginia Tech University, USA)

Aesthetic Movement Reform Fashion in Interiors and Dress
Abstract:

The proposed paper examines the interrelationships between fashion in interior design and fashion in clothing during the Aesthetic Movement as expressed through literature. During that era clothing and interiors were linked as expressions of personality, but also of a progressive attitude and a chosen lifestyle that diverged from the mainstream. Reformers sought through the medium of distinct fashion in furnishings and in dress to declaim their membership in a group of reform-minded individuals while simultaneously separating themselves from the larger body of fashion. Furnishings and dress became expressions of both rejection and of inclusion.

The literature of the era clearly expresses that dichotomy. When the uncle of L.M. Alcott’s heroine, Rose, in Eight Cousins seeks to inspire her to embrace a healthier lifestyle, he not only simplifies her clothing, but also her room, redoing both in a style that at first both appalls and amuses her and later convinces her that rejection of the status quo is not to be feared. Rose moves away from what are presented as silly fashion-plates toward what has been presented to her as a more individualistic lifestyle expressed in both her space and her dress.

Literature of the era clearly linked home and personal dress fashion concepts Among other things, the very concept of fashion is brought into question. The logic in selection of furnishings and dress was presented as a sensible reflection of decisions to follow a path to reform in opposition to fashion. Ironically, even as the aesthetic movement derided mainstream fashion, they were themselves mocked as eccentric adherents to a decidedly nonfashionable style.

Dr. Marilyn Casto is an Associate Professor of Interior Design in the School of Architecture and Design at Virginia Tech University where she teaches courses in design history. She is a past president of the Southeast Society of Architectural Historians and is currently the Book Review Editor for the Vernacular Architecture Forum. Her book, Historic Theaters of Kentucky, won the Southeast Society of Architectural Historians Annual Book Award in 2000. Dr. Casto’s current research projects include the history of the interior design profession and a study of the use of nature in nineteenth century interiors. The latter project was supported by a Winterthur Fellowship. Her most recent publication is an essay in Re-creating the American Past: Essays on the Colonial Revival (2006).

Cattoni 

Kath Cattoni (Queensland University of Technology, Australia)

Paris 1947: The Woman of Fashion

Abstract:

Paris 1947 is the site of one of twentieth century fashion’s fictive highpoints. The New Look combined drama and poetics through an abiding rhetoric of elegance. In doing so it employed traditional modes of femininity, casting the woman of fashion in the guise of an ambiguous ‘new’ figure:  half fairytale princess, half evil witch. This fashionable ideal was widely disseminated through key photographic representations, Willy Maywald’s  1947 image of the Bar Suit being a case in point. It was precisely such mythic formulations of ‘woman’ which Simone de Beauvoir was to take to task just two years later with the publication of The Second Sex. Driven by frustration with the status quo of real women, de Beauvoir recognised the role of fictive representations, both textual and visual in defining women. This paper reads key sections of The Second Sex through a comparative analysis of two iconic images of French women from 1947; Cartier-Bresson’s classic portrait of de Beauvoir and Willy Mayhold’s spectacular evocation of Christian Dior’s New Look.   Cued by a compelling range of similarities between these images this paper explores links between fashion, feminism and fiction in mid-century French culture.  

Kath Cattoni teaches Fashion Theory in the faculty of Creative Industries at the Queensland University of Technology. Her current research explores the relationship between fashion and philosophy.  

Corrigan 

Associate Professor Peter Corrigan (University of New England, Armidale, Australia)

The Dangers of Dress: Utopian Accounts of Clothing and Fashion

Abstract:

Utopian texts form a sort of parallel universe to conventional sociological and political theories, commenting upon the contemporary societies in which their authors lived through engagement with an imaginatively constructed society located in another place or another time.  The critical impulse leads to more or less systematic accounts of the functioning of society, one through social scientific discourses and the other through literary discourses.  For example, Thomas Hobbes’ Leviathan, which appeared in 1651 as an ordered solution to the disorderly problems of the English Civil War, was matched by the more utopian form of James Harrington’s Oceana in 1656.  Similarly, the rise of working class movements and socialism in the nineteenth century may be related not only to the major social scientific texts of Karl Marx, Emile Durkheim and Max Weber but also to the major utopian texts of Etienne Cabet, Edward Bellamy and William Morris.  This paper considers the roles of clothing and fashion in a selection of utopian texts.  Topic covered will include: the relations between social structure and clothed appearance; power relations in dress; the politics of the aesthetic elements of dress; the accomplishments of nudity; gender differentiation and the social order.  Utopian texts address the problems of the worlds in which their writers lived, and provide a privileged critical source for a socio-history of the roles of dress in society.  These roles turn out to be fundamental to senses of what society is and how it works.

Peter Corrigan is Associate Professor of Sociology in the School of Social Science, University of New England, Armidale, NSW 2351.  His main interests are in consumerism, the media and qualitative research.  His book The Dressed Society: Clothing, the Body and Some Meanings of the World is due to be published by Sage. He also edits the Journal of Sociology, and is Academic Manager of the Academic Program Renewal Project at the University of New England.

Di Trocchio 

Paola Di Trocchio  (National Gallery of Victoria, Australia)

Alexander McQueen’s Post Femme Fatale
Abstract:

Alexander McQueen’s Fall 2006 collection presented feathered gowns, bird-wing headdresses and finally an apparition of Kate Moss which astonished the audience. His revised version of his own Highland Rape Collection was ‘Shown for its original rawness and anger. The  result was a poetic and technically accomplished tale that involved romantic images of Scottish fantasy heroines wandering glens and castle halls in vaguely Victorian tartan crinolines…’
 Sarah Mower’s review of this collection celebrates the romantic and fictional components of the collection, which are a consistent and central feature in McQueen’s design. 

McQueen relies heavily on narrative to form the basis of his collections and empower them. At times inspired by film, such as Picnic at Hanging Rock in his Spring 2005 collection, or They Shoot Horses don’t they? in his spring 2003 collection, his collections are overwritten with his own construction of femininity and narrative. His central female is a character ‘with an uncompromising and aggressive sexuality that has come to resemble that of the fin-de-siècle femme fatale, the woman whose sexuality was dangerous, even deathly, and for whom, therefore, male desire would always be tinged with dread.’
 This unique portrayal of feminine sensuality has consistently gained critical and media attention. Undertones of terror, ambiguity and power pervade his representations of what Caroline Evan has referred to as the ‘post femme fatale’
. This has become evident in his use of exaggerated proportions which appear closer to armour and protection than allure. Likewise his innovative use of materials and historical reference are also used to present this particular female characterization. 

This paper will look at the characters that appear on McQueen’s catwalks, with a particular emphasis on the post femme fatale. It will look at how she is portrayed, and how fiction is essential in creating McQueen’s characters, collections and runway presentations.

Paola Di Trocchio is Assistant Curator, International Fashion and Textiles at the National Gallery of Victoria and Masters Research Candidate at RMIT University. She has worked on the most recent fashion and textiles exhibition, Sneakers: Classics to Customs and co-curated Abstract Mode: Geometric Fashion and Textiles and Everlasting: The Flower in Fashion and Textiles. In 2004 she curated Hunters and Collections: Wardrobes of the International Fashion and Textiles Collection. Paola Di Trocchio has also presented her Masters Research at conferences nationally and internationally. This research focuses on the licensing agreement between Pierre Cardin and Melbourne manufacturer Lucas & Co from 1960 and 1963, and the role of the toile in design.

Errey

Dr Sophia Errey (RMIT, Melbourne Australia)

Fair Exchange: Novelist as Stylist, Designer as Storyteller
Proust has fascinated fashion designers, notably Yves St Laurent, a fascination due in part to the powerful role played in the text by descriptions of, and allusions to, clothes worn, observed, and desired by characters in the novel. Like a fashion stylist, the writer uses details and accessories to subtly characterize an image, which resonates in the imagination and memory. 

Beginning in the 1980s a number of European designers eschewed a simple parade of numbered garments for a staged show which linked the clothes to an elaborate storyline in which the characters were imagined down to minute traits of behaviour, providing not just “fashion moments” for the show’s viewers but potent photographic images.

I will examine the ways in which these practices of the novelist and the designer in relationship to clothes and identities open up seductive configurations, which blur the boundaries of the real and the imagined.

Sophia Errey has a BA (Honours) and Ph.D from Melbourne University. She combines the roles of artist and art historian, with her research complementing and informing her practice as teacher and maker. Her paper “Fair Exchange: Novelist as Stylist, Designer as Storyteller “ is related to research for her second doctorate, a PhD by Project titled “Fashioning in the Image of Time”, at RMIT University. While existing within the frameworks of contemporary art/fashion links and fashion theory and creating bridges between them, Sophia’s project offers a different perspective through exploration and analysis from a theoretical background, united with a personal, affective and reflexive exploration and production of digital images and objects.

Finn 

Angie Finn (Auckland University of Technology, New Zealand)

Ethical Fashion: the Human Stories driving a Fashion Movement

Abstract:

This paper examines and compares two stories, the novel Helen Fleetwood (Elizabeth, 1841) and the film China Blue (Teddy Bear Films, 2005), in relation to the Ethical Fashion movement. In 2005, more than 50 designers from around the world took part in The Ethical Fashion Show in Paris. This movement dictates that designers ensure that their garments are produced in an ethical manner, rather than support the ‘sweatshop’ environments of some industrialists determined to make a profit at the expense of workers rights. The momentum of the Ethical Fashion movement shows that it is possible for fashion to be ethical, desirable and profitable in the 21st century.

In 1841, after extensive research, Charlotte Elizabeth Tonna (using the pseudonym Charlotte Elizabeth) began to write about the atrocities of the factory system in industrialised England. Her novel, Helen Fleetwood, is one of the earliest examples of this kind of work, providing the reader with an extensive insight into the life of English factory workers in the mid-19th century. The story is about the Widow Green and her orphan dependents who are led, through circumstance, to leave their rural home and take up employment in the cotton mills of Manchester, with the hope of having an independent existence. Instead they discover the realities of factory life – extremely long hours, unsafe conditions, poor wages and a steady decline into extreme poverty.

In his film China Blue (Teddy Bear Films, 2005), director Micha X. Peled tells an alarmingly similar tale set in 21st century China. This ‘docu-drama’ (a recreation from actual interviews and diary entries) tells the story of ‘Little Jasmine’ who leaves her family’s farm to pursue an independent life in Southern China’s manufacturing district. It is not long before the realities of modern factory life are revealed to the teenage ‘heroine’ – crowded dormitories, long working hours, arbitrary fines and wages that do not compare with those of workers in the Western world.

While much of the human story remains unchanged, there have been significant improvements in technology and safety in the last 165 years that result in the reality that not all clothing manufacture is performed in ‘sweatshop’ conditions. After a recent visit to a manufacturing plant in China, consultation with peers in the industry and having worked in the Australian fashion industry for many years, the author compares these stories with her own experiences. 

Angie Finn is Programme Leader for the Bachelor of Design (Fashion) at Auckland University of Technology. After studying at Moreton Institute in Queensland, Australia (1986-1988) she spent 15 years working in the Australian Fashion Industry in Design and Design Management roles. In 2002 she returned to full time study to undertake a Bachelor of Information Technology (QUT) before accepting a lecturing position in Fashion Design. As a result of these undergraduate studies and extensive experience in the Fashion industry, her research is centred on the influences of Technology on the design process.  

Finanne 

Gabrielle Finanne (University of NSW, Australia)

Holly Golightly and the fashioning of the waif. 

Abstract:

The character type of the female waif is shared by popular narrative film and prose fiction. In the twentieth century the waif was fashioned as a combination of picaro or vagabond and young modern woman. She exemplifies the consequences of the extrication of single women from certain traditional roles. In film, the waif is embodied by particular actors, or stars. I discuss the creation of Holly Golightly, an iconic female waif, in the film adaptation of Breakfast At Tiffany's. This character is the product of a complex convergence. In Truman Capote's novella, the characterization of Holly Golightly is indebted to Christopher Isherwood's Sally Bowles (from Isherwood's Berlin stories). Colette’s portraits of young women had an effect on the two male writers. Both Isherwood's and Capote's descriptions of women’s clothes, hair and physique are discussed in relation to the modernity and androgyny of the waif. The film adaptation of Breakfast At Tiffany’s, which has been influential in popular culture, shifted the location of the plot from the war years to the early sixties and - opening it up to incorporate perceptions of the changed status of women from the 1950s - interwove the image of the single working woman in post-war America cities, consumer glamour, incipient feminism among bohemians and the looks and manners associated with the spread of existentialism. The casting of Audrey Hepburn as Holly Golightly brought to the role a persona associated with her previous performances in film and theatre. She was only one among several female film actresses who embodied the waif. The recurrence of waif fashion now seems tied to the recurrence of waif characters in film and literature and their continuing appeal.

Gabrielle Finnane is a filmmaker, media artist and writer on film and art. Her works include the video trilogy On A Dark Night and the film I, Eugenia, which won the Dendy Award for Australian Film (General) in 1998. In 2002 she had a residency at the Cite Internationale des Arts, Paris. She was the producer of the essay feature film Black Nazarene (directed by Robert Nery, 2003) and recently held a photographic exhibition in Manila, Philippines. She lectures in the School of Media Arts, College of Fine Arts, UNSW.

Fletcher 

Gabrielle Fletcher (Curtin University, Australia)

Jedda: A Dialogue of Identity or a Vagina Monologue? An off the Rack Analysis
Abstract:

This paper will examine the 1955 Charles Chauvel film Jedda as a fictive representational dislocation of Australian Indigenous women. What is revealed is an abundant and lush critical opportunity to inhabit the tensions of what is much more than a simple cinematic frame. This is the story of how a filmic narrative exchanges the same conclusions and articulates the same oppressive assumptions with the female narrativising gaze outside of that frame, by the intervention of a very distinct set of style fictions. There in the dark, reclining in the itchy commercial chintz, a conspiracy eats popcorn and conducts an unwitting vagina monologue that speaks back, inscribes and is finally forced to strip down Bambi in the head-light centrality of a dominant male discursion. 
The raw, shockingly public exposure of Jedda’s rounded breasts underneath the thinness of cheesecloth is sharply contrasted to the ‘civilised’ pointalistic aesthetic of the insistent female voyeur audience, constrained by the most fashionable long-line cone bra ever invented – the post-modern sweater silhouette, imagined post-war and practiced as feminine (yet moral) orthodoxy, is surely reviled by the implication of flesh and ‘natural’ form, inevitably pointing the codifying way to a Barthesian readability of the uncivilised ‘other’. And constructing a sexual syntagm with overlocked seams lest the tropes should fray.

Through this exteriorised narrative privilege, the crisis of Indigenous cultural identity, registered as the apparent dominant tension of Jedda, is reduced to a sexualised seduction (held by the mystique of ‘culture’ and signalled through apparel), based upon the ‘romance of difference’ and the construction of desire in obvious sexual mediations. It originates from that very appeal of difference on the one hand, and the sexual imaging and filmic representation of difference on the other.  The idealised feminine negotiated form of ‘seduction’, ‘the desired’ and ‘the desirable’ are actually prescriptive artefacts of dominant discourse that enslaven women to highly reduced textualities.  

Here the female audience, as constructed ‘others’ themselves, are never removed from the reductive process of female sexualization, but are passive agents that lessen the already less. Their role within that broader narrative and outside of that ideo-textual frame to reflect upon the location of Jedda logically should prove more sympathetic and true. However, a kind of interventionist narration dominates every single scene.

 Jedda cannot find a friend, even amongst the otherness of an othered paradigm, because as a narrative text she is narrated by an unnatural gendered construct that is unable to contest itself, but rather reflects the object back only to hear the repetition of its ‘civilised’ dominant knowledge.

Jedda is a space where the bra is not as equally supportive to all breasts. Even the imaginary unconscious is not a safe posit of critique. This is a post-modern dissemination that argues the vulgar fictions of post-colonial fabrics. 

And there are fashion victims everywhere chatting in the mirrors.

Gabrielle Fletcher is a gundunngurra woman from the Blue Mountains of New South Wales. She is currently an MA (Indigenous Research and Development) student at Curtin University of Technology, Perth. Her research dissertation examines the construction of Indigenous reality through spatial misappropriation. This work interrogates the settlement of two distinct histories anchored within Local Aboriginal Land Councils, and how these spaces may be inflected towards meaningful Indigenous place. Gabby is also a creative writer. She has been published in Salt The International Journal of Poetry and Poetics. She is interested in the boundaries of ficto-critique, the rubric of cultural cubism, and the meaning and quality of occupancy and presence within paradigmatic and lived tensions of civic territorialism. One day she would like to befriend a naturally three-legged cat called Delores. But this will probably never happen. 

Geczy 

Dr Adam Geczy (University of Sydney)

Proust and Fashion 
Abstract:

A la richerche du temps perdu is a book that turns upon different levels of aesthetic response, ranging from the habitual and predictable to the intense coruscations of involuntary memory. As a document of the decline of the French aristocracy during the Belle Epoque until after WWI, Proust's novel is a perceptive, trenchant and humorous account of degrees of taste. Modes of self-deportment  ,speech, decorum and language is the invisible skin that defines status and self-worth in the outside world. Oppressively, and persistently they are barriers or gateways for entry into or exclusion from a social circle. While there is copious literature on Proust as social commentator and Proust's relationship to the arts, there is little on the role of fashion, curious since fashion is ever-present in his penetrating studies of the famous actors in the novel and his chronicle of their decline.

This paper, a preliminary to a much larger study, looks at several key passages and they ways in which fashion is used as a social monitor for status and taste. I also look at the way in which fashion sometimes enters into narrator's hallucinatory world of reverie and wonder. And finally, I will look at the way in which fashion and deportment can deceive; the way ungainliness may hide a deep inner intelligence, or how the most mercurial appearance is but a mask for shallowness of spirit.
Dr Adam Geczy is an artist and writer. Completed in 1997, the topic of\ his PhD thesis was Marcel Proust and the visual. He has published numerous scholarly articles and some 150 articles in Australian art and literary journals. Having recently been resident at the Cite des Arts in Paris, his artistic work is largely in the era of video and installation. Exhibitions in the last few years have been in all the major cities in Australia as well as internationally, including in Germany, China, Belgium and Finland. He is the co-editor of "What is Installation?" (Sydney, Power Publications, 2001). his most recent book (with Michael Carter) is "Reframing Art" (Sydney, UNSW Press and Oxford, Berg). His next book will be published through Berg, Oxford in 2008.

Gibson 

Dr Robyn Gibson (University of Sydney, Australia)

Dali's Obsession with Fashion. His Art, his Writing, his Life

Abstract:

Throughout his often scandalous life, Salvador Dali was constantly drawn to fashion. "It was a world as deeply rooted in fantasy and disdainful of the role of reason as his own art” (Radford 1997:170). With this in mind, the following paper seeks to explore the underinvestigated reasons for Dali’s predilection towards fashion. Whilst this love of fashion is clearly evidenced in Dali’s Surrealist artworks and his own pronounced dandyism, it is a recurring theme in the artist’s two serious attempts at autobiographical writing – Dali: Diary of a Genius (1952) and The Unspeakable Confessions of Salvador Dali (1976). Although termed ‘autobiographical’ it is important to remember that Dali was a master of concealment especially when he appeared to reveal all. For example, the first chapter in The Secret Life is aptly titled ‘False Childhood Memories.’ The confessional dimension of Dali’s writing is, in fact, based upon a retrospective vision. According to the biographer, Fowles Cowles it took three years of research in Spain and France investigating Dali’s “terrible tales” to conclude that “some were maniacal, some perverted, some ridiculous – and all were beyond belief” (Cowles 1959:253). However Dali’s only novel Hidden Faces published in 1944, reveals a conscious acknowledgement that the intimate relationship between body and clothing is fraught with eroticism.  Perhaps most pertinent to this discussion is the Surrealist object ‘Aphrodisiac Dinner Jacket’ (1936) or “a coat which would simulate love” which draws parallels to the story of Saint Sebastian. The text also offers fascinating glimpses into Dali’s close friendship with the fashion designer, Coco Chanel, his creative collaborations with the couturier, Elsa Schiaparelli and his fetishistic attraction to the aesthetics of dress and the erotics of food.

References

Cowles, Fleur. 1959. The Case of Salvador Dali. London: Heinemann.
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Dr Robyn Gibson is a Senior Lecturer in Creative and Visual Arts Education in the Faculty of Education & Social Work at the University of Sydney. She has lectured nationally at RMIT, the Melbourne School of Fashion and UTS and internationally at the Ohio State University and the University of Houston. Robyn's doctoral research focused on the intimate relationship between art and fashion specifically the creative collaborations between the SurrealistSalvador Dali and the Italian couturier, Elsa Schiparelli during the 1930s.

Giertz-Mårtenson 

Ingrid Giertz-Mårtenson (Stockholm University, Sweden)

Revealing the Future of Fashion - the Fictive Language of Forecasting

Abstract:

This paper is part of a major study that explores the fashion forecasting field. Drawing on  theories from Bourdieu it analyzes the historical and sociological background of this phenomenon, its actors and their possible influence on what finally becomes ”fashion”.

This part of the study is based on some 40 books or "trend documents" from major international trend agencies.  Apart from showing photos, illustrations, textiles and colour cards these documents also present various texts on fashion and trends. Through interviews with producers as well as users of these documents the study presents an understanding of the meaning of these texts. But it also raises many questions regarding the language of forecasting and its interpretation of gender, generation, and the idea of an increasingly global fashion. 

Ingrid Giertz-Mårtenson, an MA in ethnology, Stockholm University, has a long professional 

background in fashion. She was CEO of the Swedish Fashion Council for many years, has held positions in French haute couture houses and been active in international fashion organizations. She is the initiator of the new Fashion studies discipline at Stockholm University and is actively involved in building the new subject.
Gilligan

Sarah Gilligan (Hartlepool College of Further Education, UK)

Becoming Neo: Costume, Gadgets and Transforming Masculinity in The Matrix films.

Abstract:

Drawing on Film and Cultural Studies approaches to spectator theory, gender, costume, stardom and consumption, the paper will examine the use of clothing in contemporary sci-fi  / action cinema to create discourses of gendered identity. I wish to explore the ways in which clothing functions not only to support character construction, but also to radically reposition the spectator. I will argue that clothing enables identity as performance: the self becomes inscribed upon the clothes that adorn the body, creating a fetishistic visual narrative discourse that is dominated by pleasures of escapism, identification and consumption. Whilst women are presented with a multiplicity of images of femininity that they are encouraged to attempt to copy both through cinema and the intertextual discourses which surround films such as magazines, newspapers and websites, for males such points of aspiration are characters rather than stars. Whilst men in science-fiction and action cinema are frequently constructed as points of identification and objects of desire (for instance Keanu Reeves as Neo in the Matrix films), any potential ‘threat’ of homoeroticism is made safe through the fetishising of commodities  - such as mobile phones, sunglasses, coats and gadgets.  The fracturing of male identity between an ordinary ‘real’ self and performed / alternative extra ordinary self, in turn enables a visual transformation that is articulated through conspicuous consumption of brands and gadgets. Through a detailed textual analysis of The Matrix films and the intertextual discourses which surround them, I will argue that fashion and gadgets are used in the films to fuel male spectator fantasies of transformation and transcendence from the ordinary to the extra ordinary. In turn, the male body becomes subject to a never-ending process of self-scrutiny through the processes of bodywork and technologies of the self.

Sarah Gilligan is a Lecturer in Media, Film and Photography at Hartlepool College of Further Education (U.K). She is the author of ‘Teaching Women and Film’ (BFI, 2003) and contributed to Stella Bruzzi and Pamela Church Gibson’s ‘Fashion Cultures: Theories, Explorations and Analysis’ (Routledge, 2000) with her piece on Gwyneth Paltrow as a fashion icon.  Sarah is currently ‘writing up’ her PhD thesis ‘Gender, Clothing and Identity in Contemporary Cinema’. Her thesis explores the role of costume and fashion in the construction and performance of gendered identity, through a detailed textual analysis of recent post heritage, teen and science fiction films. Royal Holloway, University of London, will award Sarah’s PhD and her supervisor is Professor Stella Bruzzi.

Goodall 

Professor Jane Goodall (University of Western Sydney, Australia)

The Cut of their Boots: Fashioning the Crime Novel

Abstract:

A punk in elaborate Nazi regalia is under pressure in the interview room at the height of a murder investigation.

‘You know what they say about you?’ challenges the detective. ‘They say you wouldn’t know a storm trooper from a garden gnome except by the cut of their boots.’

For a writer of mass-market fiction, there is no time to stop and linger over descriptions. You must stay with the running edge of tension and visualize your characters in snapshots. Clothing may feature in these, but it’s important to avoid distracting yourself into virtuoso attempts at rendering colour, texture, shape and hang, wear and tear. All the nuanced pathos of material life so beloved of ‘literary’ fiction writers – you must cut it out. If you don’t, your editors will.

But fashion is another matter. Fashion is charged with cultural energy and tells stories of its own about worlds within the social world. It is always on the move, changing its signaling systems as outriders or front-runners take new directions in style.  This paper is about the experience of creating crime fiction stories that draw on the fashion subcultures of the 1960s and 70s, and in particular the rise of the punk movement in 1976, which features in my third novel, The Calling.

Jane Goodall is a Professor in the Writing and Society research group at the University of Western Sydney. She has written academic books on theatre and cultural history and is the author of three crime novels, all published by Hodder: The Walker (2004), The Visitor (2005) and The Calling (2007). Her books have been translated into German, Russian and Spanish and have been featured by the Books Alive Campaign, the Big Book Club of South Australia, and the Australian Women’s Weekly, for which she has also written short fiction.

Gray 

Dr Sally Gray (Independent Scholar)

Shaft's Leathers: The Masculinity of John Shaft in Gordon Parks' Shaft (1971)
Blaxploitation¹ movies propose a view of black masculinity which is inflected through, among other things, Black Power and urban male chic of the 1970s. Arguing out of recent fashion scholarship concerning performative masculinities, this paper examines the three outfits worn by Richard Roundtree in his role as the title character in Shaft (Director, Gordon Parks, MGM, 1971).

Sally Gray teaches Fashion History and Theory at UTS and UNSW Sydney. Her PhD in Art History and Theory explores masculinity and queer space in the work of Australian gay artist David McDiarmid.
Hamon 

Jan Hamon (Auckland University of Technology, New Zealand)

‘The Dressmakers’
Abstract  

My recently completed Ph.D. thesis narrates the stories of a group of New Zealand dressmakers who practised their trade during the decades from the 1940s to the 1980s.  The search for material that would provide historical and contextual background to their work, led me to read virtually anything that contained the word ‘dressmaker’.  Therefore, it was with great joy that I happened upon The Dressmaker by Rosalie Ham; a work of historical fiction that tells the story of Tilly, a European-trained dressmaker who returns to her small rural Australian hometown in the 1950s, after a twenty year absence, and sets up a dressmaking business.

Ham’s beautiful descriptions of the cutting and making of stunning gowns conjured up rich images and accompanied me as I wrote the stories of ‘my’ dressmakers.  Her evocative writing attained greater realism for me as parallels occurred between ‘my’ dressmakers’ experiences, and those of Tilly.  This paper then seeks to illustrate and compare the experiences of Ham’s fictional Tilly and the very real dressmakers who took part in my study.  The paper also pays tribute to the motivational and inspirational quality of Ham’s story and writing style, relative to my own more prosaic endeavours.

Jan Hamon is a lecturer in the fashion and costume design at Auckland University of Technology.  She was awarded a Masters in Fashion and Textile Studies from De Montfort University, Leicester, United Kingdom in 1995.  Hamon is currently enrolled with RMIT University, Melbourne, completing a Ph.D.  She is also the daughter of a dressmaker. 

Hancock 

Joseph Hancock (Drexel University, USA)

A Conceptual Framework for Brand Storytelling: Creating Context and Meaning for Cargo Pants.

Abstract:

This paper considers the notions of advertising as a form of fictional storytelling and its function to create contextual significance in order to sell products.  However, the goal is not to measure sales per se, but to demonstrate how what consumers see in advertising can impact their urge to buy.  In this analysis, emphasis is placed on how advertisers reinvent postmodern terminology and their underlying concepts to create marketing strategies. Jean Baudrillard’s theory of hyperreality suggests how fictional fantasy settings have almost become the norm in fashion advertising.
  Several researchers have examined the interplay between postmodernism and fashion branding semantics.
  The theoretical texts of Jean Hamilton
 and Matthew Debord
 edify how context and advertising stories play a distinct role in developing associations to consumer products.  Additionally, the theoretical concept of brand storytelling developed by Klaus Fog, Christian Budtz, and Baris Yakaboylu reinforces that fiction and storytelling are normative methods for companies when creating brand ads.
  For this study, the magalogue marketing campaign of Abercrombie & Fitch that was photographed by Bruce Weber,  serves as an example in depicting how creating a fictional storyline establishes meaning for fashion garments.  In this case, cargo shorts and pants are examined to demonstrate how fictional stories are developed and created around this particular mass fashions.  An analysis of visual presentation of cargo styles reveals associations to cultural critical theory and popular culture.  

Joseph Hancock is a faculty member at Drexel University in the Department of Design. Mr. Hancock has an extensive retailing background having worked for The Gap, Limited, Inc and Target Corporation.  He currently teaches courses related to fashion, retail management, retail merchandising, and retail buying. Hancock graduated from Indiana University in 1989 with a degree focusing on art and costume history. He received his masters’ degree from Indiana University in 1997 in apparel merchandising. He is currently finishing his PhD from Ohio State University in with a focus on retail branding, mass fashion design and popular culture. He is a member of the Popular Culture Association and American Culture Association of America where he serves both organizations as the area chair for Fashion, Appearance and Consumer Identity and the new Visual Culture area. 

Harper 

Dr Catherine Harper (University of Brighton, U.K)

Double Brides: Narratives of Desire in the ‘Wedding Dresses’ of lesbian Couples after the Civil Partnership Act UK, 2004.
Abstract:

This paper seeks to activate a particular fashioned garment (a bronze lamé cocktail dress from 1952), with its own set of fictions (constructed as recounted memories), narratives (related through a photographic record of its original wearer) and mythologies (as conjured through the particular symbolic meaning of specific contexts), to bring new critical-creative understanding to a contemporary story.

The Partnership Act 2004 (UK) permitted same-sex ‘marriages’, and in September 2006 my partner and I enacted our ‘special day’. With two ‘brides’, the ‘wedding dress(es)’ became material sites of self-identification and mediated contestation. My partner, at the last moment, refused her shop-bought frock for a cocktail dress owned by her mother and worn to her mother’s sister’s wedding in 1952. The layers of significance captured in this dress were considerable – it had been created specially for this woman’s sister’s wedding, and its use as a means by which a working class woman from London became regal and filmic just for a day are captured in a black and white photograph from the wedding reception. This image in turn finds numerous reflections in the imaging and construction of post-War womanhood through fashion, film and popular cultural references in the late 1940s and early 1950s. These tell a broader tale of fashion culture’s reconfiguration of women as elegant, glamorous, ‘womanly’ after the confusion of gender roles, and their silhouettes, during the war years. 

My role in September 2006 became that of a seamstress, charged with making good a dress falling apart at the seams. These acts of repair took place before and during the celebrations, and the dress took on a key significance in marking, documenting, investigating and explaining the significance and meaning of our day with its own constructed fictions, narratives and mythologies. As a ‘text’, the dress documented the slippages of gender role, glamour, and ‘womanliness’ our story enacted

Using material cultural concepts and ideologies variously mobilised via Burman’s The Culture of Sewing (1999), my maternal grandmother’s whitework embroidery, and Gober’s Untitled (Bridal Photo) (1996), this paper examines how the sewing of a garment – previously used in my family to enact the discipline, frugality and virtue of Northern Irish Presbyterianism – was used here to (re)construct (queer) femininity. The dress, already invested with the perceived decadence of 1950s London, tempered with the respectability of my partner’s mother’s successful role as wife and mother, is relocated on a lesbian body, thereby reconfiguring its constructed meanings of the feminine. Yet, by being configured as a bridal gown, this garment re-entered the feminine normative, only to quick skip away as the ‘groom’ gets revealed as a ‘second bride’. 

The tendency of the dress to fall apart throughout the ‘marriage’ day, and to require repeated mending, set up a dynamic of fixity and slippage, with sewing being the act of temporary anchorage in a field of uncertainty. The tight, white stitching, taught by my puritanical grandmother (a keen homophobe within her generation and context), was re-activated in the subversive construction of a ‘lesbian bride’. 

But, and to continue to trouble the normative, just as most grooms work hard to eagerly unlace the body, this female ‘groom’ laboured to sew up the gaps where flesh threatened to emerge…        

Dr Catherine Harper is Head of the School of Architecture and Design at the University of Brighton, UK. A textiles practitioner, who has specialised in large-scale public sites, speculative exhibition work, and performance, Harper also writes on craft, textiles, the body, gender and subjective narratives. She is UK Editor of Textile: the Journal of Cloth and Culture, a Contributing Editor for selvedge magazine, and has just completed her first book – Intersex – for publication by Berg: Oxford/New York in 2006. The paper presented at the Fashion in Fiction conference is a chapter-in-progress for her second book – Fabrics of Desire – which investigates selected interfaces between sex, textile and fashion, and which will be published by Berg in 2008. The Fabrics of Desire (Sextiles) research project is supported by the Arts and Humanities Research Council, UK. 

Healy 

Robyn Healy (RMIT, Melbourne University)

Fractured Fairy Tales - Museum Collections and the Fashion Exhibition

Abstract:

This paper considers the relationship between fashion and the museum, and how the ‘story’ of fashion is articulated? What happens to fashion when it gains the status of a museum object? 

Looking at the exhibition experience and the representation of a collection of things, this paper explores literary forms such as the thriller and the satire, to reconsider the fashion exhibition by appropriating narrative devices such as intrigue and the ridiculous for an exhibition strategy to represent fashion.

Robyn Healy is an independent fashion curator and commentator. She is Director of the Frances Burke Centre, Lecturer and Co-ordinator of Postgraduate Studies (Fashion) in the School of Architecture and Design at RMIT University. Healy has extensive experience with public collections of fashion, she was previously the Senior Curator of Fashion & Textiles at the National Gallery of Victoria 1990-2004, and at the National Gallery of Australia, where she was the inaugural Curator of international Fashion and the Senior Curator of International Decorative Arts. In 2003 Healy was awarded a Centenary medal for her contribution to Australian society, through her work in the Fashion & Textiles area. She is currently a Phd Candidate in the Department of Architecture and Design at RMIT University. 

Hudson 

Kirsten Hudson (Curtin University of Technology, Sydney)

For the Sake of Beauty

Abstract:

While fashion’s relationship with technology is old, especially in the area of textiles, contemporary techniques associated with expensive medical procedures for example are adapted as today’s fashion/identity applications and accessories.    Increasingly becoming the domain of the chemist, physicist, engineer and architect, fashion’s engagement with digital, bio and nano technologies indicates the desire towards attributes of ‘variability’ and ‘rapid seasonal change’ –once prescribed to crafted apparel - to also be applied to the human body.    At the cutting edge intersection of art, science and technology, the body itself has increasingly become a site for fashion driven change.  

This appliqué of surgical techniques seems to be the stuff of science fiction and it is quite disturbing in respect to the implications this has for the body.   Even more disturbing is our apparent lack of questioning related to the fashionable adoption and integration of these emergent techniques and technologies.    It is precisely this lack of questioning regarding the way humans choose to exercise these technologies on themselves and the world around them, which led to the inception of Symbiotic A: a research laboratory dedicated to the collaborative research nexus between art & science.

By using a project currently in early development at SymbioticA called DESIGNER SKINS - the ultimate fashion statement, this paper examines the complexities surrounding scientific intervention of living systems, particularly in relationship to the human(oid) body. DESIGNER SKINS is a visual arts research and development project in which knowledge of traditional and contemporary textile/design techniques along with fashion and cosmetic surgery imperatives are interwoven with tissue culturing/engineering to investigate forms of body patterning, ornamentation, decoration, adornment and surface manipulation. The first stage of this project (mini flesh works) is currently in development and entails creating a series of in vitro living ‘textiles’ of skin using cells biopsied from the artist’s body, infant’s umbilical cord blood, umbilical cord and placental tissue.

By revealing social inconsistencies and hypocrisies regarding fashionable and unfashionable western body modification practices, this paper is investigates how DESIGNER SKINS explores how scientific possibility, when employed for aesthetic purpose, provides an unprecedented framework to engage in ethical, political and ideological issues regarding the inspiring and alarming arena of bio-technology, body manipulation and fashion.  
Kirsten Hudson’s artistic slant has seen her exhibited in group exhibitions at such well known West Australian galleries as The Perth Institute of Contemporary Arts, The Breadbox Gallery, Gallery Goddard de Fiddes, Fremantle Art Centre, The Moores Building and Craftwest and is currently completing her PhD in Fine Art at Curtin University of Technology. From a fashionable perspective, Kirsten is a founding partner of Tangent Fashion Management (www.tangentfm.com), has worked as project co-coordinator at DESIGNedge, the Western Australian Fashion Incubator, been the Artistic and Creative Director of little girl INTERNATIONAL, organising multi-disciplinary art and fashion events for 500+ people, as well as an ongoing fashion illustrator for West Australian label Ashe. Kirsten has also been lecturing in fashion, design and contemporary art at Curtin University of Technology for the last six years 

Hulsbosch 

Dr Marianne Hulsbosch. (The University of Sydney, Australia)

Undressing Colonial History. Changing Colonial Identities as Depicted in Children’s Primary School Texts

Abstract:

Illustrations in reading texts developed by the Dutch Department of Education for use by young school children in the Dutch East-Indies offer an interesting insight into the changing identities of women in a colonial context. Until the beginning of the 20th century very few women in the Dutch East Indies, western or those with legal European status, actually wore western dress items due to lack of availability and inappropriateness of western clothing in a tropical climate. The majority of western women preferred to wear a version of ethnic Indonesian attire. In primary school texts western women are depicted in sarong (hip wrap) and kebaya (lace top), closely resembling the clothes of the local women. However drawings in school texts illustrating the clothes of western women changed dramatically after World War 1, coinciding with more western women entering the Dutch East-Indies and the Dutch government implementing the civilisation mission of the ‘Ethical Policy’.

This paper explores the change of identities and status of western and indigenous women in the Dutch East-Indies during the beginning of the 20th century, as perceived through dress and adornment. In particular this paper will address the socio-political role of clothing as identity markers and how this change was illustrated in children’s school texts.

Marianne has extensive experience in lecturing in Design, Technology, Textiles and the Visual Arts. Throughout her career she has successfully combined her creative and academic interests, specifically textile design, research in the field of Indonesian textiles, education and administration.  Having completed undergraduate degrees in the Netherlands in education and textile design, Marianne taught in the Netherlands, Germany and New Zealand before settling in Australia. She developed and implemented secondary education programs in Design and Technology as well as Visual Arts in the new Bachelor of Education and Master of Teaching degrees and the Master of Contemporary Arts for Educators degree at Sydney College of the Arts. As well as serving on the International Design and Technology Education Boards in Finland and the Czech Republic, Marianne continues to exhibit in internationally acclaimed exhibitions; this resulted in an advisory role in textiles and fashion design in the award winning 20th Century FOX movie 'Paradise Road' in 1995. Marianne's doctoral research examined the relationship between dress, adornment and Identity construction.

Hurst 

Rochelle Hurst (University of Wollongong, Australia)

Carrie Bradshaw’s Clothes: Fashion and Sex and the City’s Conflicting Feminisms

Abstract:

As Anna Konig observes, “the outfits worn [by Sex and the City’s Carrie Bradshaw] are frequently complicated and sometimes downright odd” (136).  Carrie’s playful “envelope-pushing wardrobe” (Sohn 67) has a significance greater than its almost unprecedented trend-setting power, in that it problematically and simultaneously invokes contradictory versions of feminism. 

This paper will explore Sex and the City’s subscription, via fashion, to conflicting modes of feminism.  On the one hand, Carrie’s self-conscious donning of costume can be read as a decidedly constructivist feminist practice – the flamboyant theatricality of her clothing hyperbolically literalises Judith Butler’s theory of gender performativity.  

On the other hand, whereas Carrie’s outlandish dress is met with approval amongst her fashion-conscious female friends, it frequently operates to alienate the various heterosexual men in her life.  By her own admission, Carrie is “adept at fashion”, in contrast to the likes of Aidan and Berger, who respond to her fashion-forwardness with mockery and unease.  In Sex and the City, men are excluded from the discourse of fashion – an appreciation of fashion is depicted as being inherently feminine.  This polarisation of gendered responses to fashion supports an essentialist feminism that is at odds with Butler’s constructivist approach. 

References:

Konig, Anna. “Sex and the City: a fashion editor’s dream?” Reading Sex and the City.  Eds. Kim Akass and Janet McCabe.  London: I.B. Tauris & Co Ltd, 2004. 130-143. 

Sohn, Amy. Sex and the City: Kiss and Tell. New York: Simon & Schuster, Inc., 2004.

Rochelle Hurst is a PhD candidate in the School of English Literatures, Philosophy and Languages at the University of Wollongong.  She teaches English Literatures and Cultural Studies and is an editor of Alpheus, the Postgraduate Online Journal of the Faculty of Arts. Her thesis, currently entitled “Chick-Lit and a Feminist Theory of Novel-Into-Film Adaptation”, seeks to establish alternative approaches to adaptation theory.  Her interests include adaptation theory, feminist literary theory, gender studies, deconstruction and popular genres.

Johnson 

Dr Sarah Johnson (TVAD Research Fellow, University of Hertfordshire, UK)

American Fashion, Theory & Fiction
This illustrated paper will examine several key theoretical issues found in the late nineteenth century, and used to interpret American women’s fashion. After the American Civil War, the industrial production of women’s clothing increased exponentially. Several seminal interpretive theories about nineteenth-century fashion will be re-examined, based on new primary material from a variety of sources, including fiction, advertising rhetoric, period cartoons, and extant garments.

Since at least the 1920s, retail historians such as Paul Nystrom have suggested that ready-made clothing was the distinct sartorial province of the working poor. As a result, Nystrom determined that ready-made clothing was slow to develop because of its socio-economic associations. However, well-established and upscale New York department stores such as Lord & Taylor and Arnold, Constable & Company were among the first to advertise and sell ready-made women’s garments in the autumn of 1865. By the late 1870s, department stores were promoting their on-site women’s ready-made clothing manufacturing facilities as a marketing vehicle. This new evidence will challenge another theory related to ready-made clothing espoused by American consensus historians in the mid-twentieth century, who held that industrially produced commodities democratically united people into “consumption communities.” Daniel J. Boorstin, and other consensus historians have suggested that commodities ameliorated socio-economic class distinctions in the late nineteenth century. Retailers, however, were developing sophisticated marketing strategies to sell increasingly market-segmented fashions to women. For a brief period, retailers employed specialty batch production to create endless varieties of women’s garments to divide and separate the complex of middle class distinctions, not to provide social unity.

Finally, the experiences of several women consumers from this period will be examined, compared to several fictional consumers, and analyzed with theories such as Veblen’s conspicuous consumption. Women fashion consumers will be re-interpreted, casting nineteenth-century clothing consumption as a much more culturally and socially complicated process than previously acknowledged by historians, theorists or novelists. 
Dr. Sarah Johnson is a Research Fellow in the tVAD group at the University of Hertfordshire, UK. Her research interests include design history, gender, the history of technology, and design education. She has been involved in the interpretation of nineteenth- and twentieth-century American material culture for eighteen years through teaching, research, writing, and museum exhibitions. Currently, she is finishing two manuscripts, about the industrial development of women's clothing through department store mail order catalogues and an industrial design school for women in New York City in the late nineteenth century.
Laurence

Tim Laurence (University of Technology, Sydney)

The fashioned world of Andrea Zittel

Abstract

Over the past decade an abundance of articles have appeared in international art publications commenting on a seemingly new phenomenon in the art world, design as art. This phenomenon is now commonly known as design art. An artist who exemplifies this development in art practice is Andrea Zittel. Her practice encompasses all aspects of contemporary life and so skips across areas of design including architecture, interiors, furniture, product design and clothing. It is the last of these that is the focus of this paper, her A-Z Apparel works. Zittel has developed around her and her works a meta-narrative of A-Z Administrative Services, a fictional corporation through which she develops and exhibits her works. A-Z Administrative Services offers life-changing experiences to the purchasers of her works. In the context of clothing A-Z has developed a two to three ranges of garments per year since the early 1990’s, each range comprising one dress worn exclusively by the artist or purchaser for the duration of the season. Her garments like all of her works focus on the utilitarian and drawing references from the design avant-garde of the early twentieth century. Her apparel works specifically refer to practices from the Russian constructivist movement. This paper will focus on Zittel’s apparel works as a way of exploring the contradictory messages in her work: paying homage to avant-garde principles while simultaneously reflecting their failures through her extensive use of parody and humour.

Tim Laurence holds the position of Associate Dean, Teaching and Learning, in the Faculty of Design Architecture and Building at the University of Technology, Sydney. His area of research focuses on the convergence and interrelationships of art and design practice in contemporary western culture. His current interest is in the area of design art, an hybrid practice that blurs the boundaries between art and design. He is currently the Director of Postgraduate Design Studies at UTS and teaches in the areas of interior and furniture design.
Layne 

Assistant Professor Prudence Layne (Elon University, North Carolina , USA)

A People in Drag, A Nation Unsexed: The Sexual Politics of Dress in Contemporary Caribbean Fiction

Abstract: 

Dress/ undress/re-dress/cross-dress/camouflage, whatever the mode, clothing (or the lack thereof) becomes a tool for self-exploration and subversion in contemporary Caribbean literature. In Michelle Cliff’s No Telephone to Heaven, Patricia Powell’s The Pagoda, and Shani Mootoo’s Cereus Blooms at Night, for example, performances and discourses of fashion--cross-dressing, nudity, and camouflage--function as frames of analysis through which authors negotiate intersections of race, class, gender, and sexuality. In their literary constructions, the transvestite emerges as a contemporary “crossroads character” represented in earlier literature by the metaphorical correlates of the crossroads--Ghede and Legba, Haitian vodun gods of travel and borders, and others within the Haitian pantheon of deities. Furthermore, the transvestite and the emphasis on modes of dress become politically charged sites around which the work of national and personal independence is conducted, embodying the relationship between sexual identity and the social and political imperatives of the contemporary Caribbean.  This figure is witness, survivor, and scribe to the trauma of history and the history of trauma inflicted upon national and individual psyches.  More importantly, however, in challenging and disrupting national and institutional boundaries of exclusion based on artificial constructs, he/she represents the vested interest of a people long garbed in oppression.

Prudence Layne is Assistant Professor of English at Elon University in North Carolina, and Coordinator of the African/African-American Studies program. She received her Ph.D. from the University of Miami in Coral Gables, Florida,  has published in Sargasso and serves as a member of the editorial board of Anthurium: A Caribbean Studies Journal.  She is currently working on a book manuscript entitled Towards an Erotics of Hybridity: Bodies at the Crossroads of a Nation, an examination of the relationship between the nationalization of sex and the sexualization of the nation in the fiction of selected Caribbean women writers.

Le-Guilcher 

Lucy Le-Guilcher, (University of Cambridge, UK)

“We shall never make a home of this”: Clothing, Houses and the Brontës in Elizabeth Taylor’s At Mrs Lippincote’s and Angel
Abstract:

In The Fashion System Roland Barthes writes that fashion ‘multiples the person without any risk to her of losing herself, insofar as, for Fashion, clothing is not play but the sign of play [. . .] the game of clothing is here no longer the game of being, the agonizing question of the tragic universe’ (pp. 256-7). This paper focuses on Taylor’s novels At Mrs Lippincote’s (1945) and Angel (1957), proposing that for Taylor, clothing represents her female protagonists’ inability to turn houses into homes. Houses are always owned by another from the past, thus emphasising the use of the gothic genre and themes of alienation and isolation within the novels. Drawing on the works of the Brontës’, clothing in Taylor signifies her characters’ inability to ‘play’ the ‘game of being.’ 

Within At Mrs Lippincote’s Julia’s white coat is a double to Phyllis Lippincote’s, the owner’s daughter who haunts the house Julia and her family are staying in, visiting the attic – a secret space like that in Jane Eyre – where she takes her mother’s clothes. For Julia, Phyllis’s haunting visits emphasise Julia’s own ghostlike presence in a house that she does not belong to, echoing the existence of the second Cathy in Wuthering Heights.  Similarly in Angel Taylor stresses a house’s power over its inhabitants. Angel starts off as a Jane Eyre type figure, a character determined to own Paradise House – the destination of her childish imagination. In reality Paradise House is anything but paradise: it is the space of decay and imprisonment – as it was for Bertha Rochester in Jane Eyre – and Angel’s clothing marks her inability to control the house she supposedly owns. Like in Wuthering Heights and Jane Eyre, Taylor demonstrates that her characters are always a replica of another – they are forever ‘the sign of play’ as opposed to ‘play’ itself. Yet to a certain extent this is applicable to Taylor herself: clothing ‘marks’ Taylor’s indebtedness to her literary foremothers, thus accentuating how the past influences both the present and the future. ‘Clothing marks an unclear boundary ambiguously,’ writes Elizabeth Wilson in Adorned in Dreams, ‘and unclear boundaries disturb us.’

Lucy Le-Guilcher holds a Master’s of Research from Bath Spa University and is currently completing her PhD in English Literature at the University of Cambridge, England. Her doctorate is entitled ‘Post-War Women Writers and their Style’ and explores how five women writers active during the 1940s and 1950s use ‘style’ – fashion, furniture and style of writing – to make informed judgements upon their societies. Rather than being a simple preoccupation with surfaces, Jean Rhys, Elizabeth Bowen, Elizabeth Taylor, Rosamond Lehmann and Rumer Godden, use ‘style’ to demonstrate how the personal becomes political. 

Liu 

Liu, Wing-sun (Hong Kong Polytecnic University, China)
Chan Mong-tai (Hong Kong Polytechnic University, China)

Osmud Rahman (Ryerson University, Toronto, Canada)

Lam Yee-nee (The Hong Kong Institute of Vocational Education, China)

Fictioned-self / Self in Fiction– “Lolita”
Abstract:

The term Lolita originates from Vladimir Nabakov’s novel “Lolita” (1955) which is about the love affair between a middle aged man and a 12 year old girl Lolita.  Lolita fashion has been one of the salient subculture groups in Japan since 1980s.  The Lolita fashion is greatly influenced by the Rococo and Victorian style.  There are many different styles of Lolita such as classic Lolita, sweet Lolita, gothic Lolita, punk Lolita, kimono Lolita, aristocrat or elegant Lolita, Kodona and Dandy.   The young teenage girls do not use Lolita fashion to impress or attract boys.  Simply, they dress like a Victorian doll or little princess to create their own fantasy and escape from the reality.  

In Hong Kong, Lolita fashion has become popular in the youth culture over the last few years.  In fact, it is not unusual to see young people wearing Lolita style in the high street during the weekends.  In today’s fashion culture, people are using fashion to develop, construct and express their self-image and identity.  People are no longer satisfied or settled with a monolithic attribute of a product; they are always seeking for multi-dimensional values such as functional values, experiential values, symbolic values (Levy, 1959; Elliott, 1999) and psychological values (Kaiser 1990).

In order to understand what drive this subculture (Hebdige, 1979) movement in Hong Kong, in-depth interviews with a focus group of eight participants were conducted; virtual quasi-ethnography (Elliott, 2002, Hine, 2000) and daily observations were also used for this project.  A number of interviews were conducted until a point of saturation (McCracken 1986) . According to our results, most of the participants were not satisfied with their actual self, and they were not contented with the social milieu.  They were constantly seeking for things to transform their appearance; and looking for ways to escape from reality.  In short, Lolita was the ideal symbolic image that can create their desired fantasy and hyper-reality.

Liu, Wing-sun is a Lecturer at the Hong Kong Polytechnic University. He is in the process of writing up his dissertation on the consumption of symbolic meaning of brands and fashions among the first generation of children born under the one-child policy in China. However, he is always getting distracted; his latest paper is on Tattoos and Butch Lesbians in China.

Mason

Liz Mason (University for the Creative Arts at Epsom, UK)

The Social Life of Clothes: Recasting Garments

Abstract:

The aim of my research is to explore the ways in which we can interpret clothes in different contexts, particularly the exhibition context; I examine the ways we can understand fashion as material culture, the types of evidence we can retrieve, and the ways we can interpret it. I have used the work of fashion historians, design historians and social anthropologists in order to construct a more vivid set of meanings for reading the special exhibition of fashion. This research was prompted initially by an exhibition in London at the Victoria & Albert Museum (V&A) of the designer, the late Gianni Versace (The Art and Craft of Gianni Versace V&A 2002/3) which constructed a narrative focussing on the artistic and craft qualities of the production of garments, as well as the popular status his designs enjoyed. The tension between commerce and culture and between pleasure and edification was evident. The exhibition did not address the consumption of fashion, and although the V&A has enabled a range of curatorial explorations, there remain issues to explore around the cultural consumption of fashion and the nature of evidence used to present a narrative.

Exhibitions of clothes in museums face a distinct set of problems because disembodied clothes are strange - like discarded skins, or shells which once contained life;   it is the social life of clothes, the life in clothes which we relate to. We see clothes all the time and in many ways – on the body, in motion in everyday life; and as commodities on hangers or on mannequins; and in magazines in adverts and editorials. And there is naturally a distinction to be made between the variety of ways in which fashion is seen, whether on the streets in the shops or in a museum: as a commodity or artefact; and the ways in which we value clothes within a particular economic and social hierarchy, from the home-made to the mass produced through to haute couture and avant-garde. This paper is speculative and seeks to open up the possibilities for viewing fashion and to present ways of seeing it.

Liz Mason lectures at the University for the Creative Arts, Epsom, co-ordinating the critical, theoretical and contextual studies for Fashion and Graphic design students. She has also taught at Goldsmiths’ College and the London Institute. At Master’s level she studied Historiography and Historical Method specialising in English Social History of the 20th century. Her first degree was in Fine Art (painting) followed by a year of Art History at Postgraduate level.

Rolls 

Alistair Rolls (The University of Newcastle, Australia)

A French Fashioning of the Gaze: A New Look for Old France in Post-War Parisian Fact and Fiction”

Abstract:

In 1945 Léo Malet’s famous detective Nestor Burma was stunned, in Nestor Burma contre CQFD, by the sudden appearance on the streets of Paris of an elegant young woman; seconds later all hell breaks loose. In 1947 Colin the protagonist of Boris Vian’s L’Ecume des jours, is drawn up the staircase of a Parisian flat by the seams of a young woman wearing nylon stockings: his life will never be the same again; indeed, the whole novel collapses into entropy. And in the ‘real’ streets of Paris in 1947 another fashionable young woman causes a riot: l’élégante de la rue Lepic is the first model to sport Christian Dior’s New Look in public. The result is outrage, as a number of French women try to rip the clothes from her back.

This paper will seek to renegotiate the attitudes and myths surrounding elegant young women and their impact on the mean streets of Paris. The post-war French noir novel hinges upon a fetishisation of the female form; Baudelaire’s 19th-century prose poetry generates a myth of la vieille France around images of young women that haunts the collective memory to this day; and after les années noires of the Occupation Marianne, the symbol of the resurgent French Republic, makes a come-back that is necessarily set against the new American model of modernisation. Suggestions will be made as to what a New Look may be said to mean in these different but connected instances of the French gaze?

Alistair Rolls lectures in French and English Literature at the University of Newcastle. He has publishes in the area of twentieth-century French literature and is the author of "The Flight of

the Angels: Intertextuality in Four Novels by Boris Vian" and co-editor of "Sartre's 'Nausea': Text, Context and Intertext". His current interests include noir fiction and fetishism as a reading praxis.
Ryan 

Sue Ryan (RMIT, Melbourne, Australia)

Fashion fictions for Generation X Y Z

Abstract:
Is the music video the 21st century incarnation of the short story? 
How does fashion construct narrative in these contemporary fictions, whether they are tales of romance or drama, socio-political fables or science fiction? How do rock and pop musicians use their choice of garments to illustrate their words, or to provoke conflicting interpretations of their themes?

Sue Ryan has worked at RMIT University in the Frances Burke Textile Resource Centre since 2001, whilst giving occasional lectures for RMIT Fashion. Researching for Master of Arts (Fashion), proposed title Fashion in Australian pop and rock music 1970 – 2006.  While the fashions of musicians outside Australia have been celebrated in many books and articles, the rich and often innovative history of what Australian musicians have worn is relatively unrecognized. The research aims to uncover and celebrate music fashion inAustralia.. 

 

Smith

Dr Royce W. Smith (Witchita State University, Kansas, US)

Abstract

Abercrombie and Zizek: Fashion, Fiction, and Philosophy

If I were asked to choose between doing things like this to earn money and becoming fully employed as an American academic, kissing ass to get a tenured post, I would with pleasure choose writing for such journals!  —Slavoj Zizek to the Boston Globe, regarding his writing commission for the A&F Quarterly, 2003
For the 2003 “Back to School” issue of the Abercrombie and Fitch Quarterly, editor Savas Abadsidis envisioned a conglomeration of fashion photography, sales pitches, and philosophical short-takes from Slavoj Zizek—serving as what he hoped would be a “Karl Marx meets Groucho Marx thing.”  In the preface to the catalogue, Abadsidis praised Zizek’s career in philosophy and adopted him as “A & F’s academic-at-large,” but how do Zizek’s critical interests in idiosyncratic materialism and the autonomy of thought dovetail with Abercrombie & Fitch’s amalgamation of sales and sensuality?  In what ways do Zizek’s philosophical observations in this issue contribute to the mythical and fictional dimensions of fashion and photography?  As Zizek comments on Bruce Weber’s photography with maxims, such as “The reality of sex is in black and white” and “In true passion one does not need a head or brain,” how do such statements expose the underpinnings of the body and its relationship to fashion and its fictions?

This paper examines the important role that this issue of the A&F Quarterly played in negotiating the divide between Abercrombie and academicism.  Through a careful analysis of Weber’s photographic compositions and Zizek’s accompanying texts, I analyse philosophy’s role as a useful mediator of fashion and fiction.  Given Zizek’s later comment that his writings in the issue were essentially “meaningless” and that academics described his soiree into popular culture as an act of “selling out,” I also explore the viability of the relationship that Zizek forged between polo shirts and post-structuralism.  Did this project unlock new synergies between fashion and philosophy or did it amount to what Zizek called it upon reflection in 2004—a moment of “theoretical despair?” 

Royce W. Smith is Assistant Professor of Modern and Contemporary Art History at Wichita State University. He earned his Ph.D. in art history from the University of Queensland in Brisbane, Australia, and specializes in contemporary art and design history and theory.  He is currently co-editing a collection of essays and art and design monographs entitled Eyeing the Everyday: Interrogations of Visual Culture and Everyday Life, as well as a reader of essays engaging with art and design practices since 9/11.
Schmidt 

Christine Schmidt (Queensland University of Technology, Australia)
A Fishy Tale: Beauty and its Measure

Abstract:

“Seek simplicity. Make your body the basis of the beauty of your clothes.”  (Kellerman, A, 1918:266).

Annette Kellerman was the “Australian Mermaid”, the “Diving Venus” and the “Perfect Woman”.  Through a career as a swimmer, diver, vaudeville performer and silent movie actor she became a global identity associated with glamour and physical beauty. She embodied a new aesthetic for the 20th century and expressed a beauty that predicated athleticism and a natural unaffected beauty; bodily spectacle.  Kellerman is credited with inventing the one-piece bathing suit in 1907 when she was arrested on Revere Beach for indecency preparing to swim along the coastline in Australian men’s bathers.  The association with folkloric mermaids and a classical figure, Venus, created a fictional layer to her celebrity romanticising both her body and its covering garment; the swimsuit. As a child Kellerman was crippled with rickets and learnt to swim to strengthen her limbs transforming into a graceful and exotic creature capable of spectacular aquatic feats. In the water she was able to choreograph ballet sequences that she was unable to execute on land.  There are similarities between Kellerman’s role in fashioning a modern beauty aesthetic through her mermaid persona and Hans Christian Andersen’s Little Mermaid’s transition from fishy siren to the ‘loveliest little human being they have ever seen’.  The intention is to explore Kellerman’s 1924 silent movie Venus of the South Seas and Andersen’s The Little Mermaid identifying how these fictional narratives fashioned social acceptance of the body through the ideals of beauty, glamour and physical fitness. 

Christine Schmidt is a fashion designer and PhD candidate at Creative Industries, QUT. The subject of the thesis is the modern swimsuit and its evolution and the process is to identify how the inventive individual, Annette Kellerman, and Australia, a nation on the periphery of the west, influenced the swimsuit’s design direction in the 20th century contributing to global fashion.  A key research interest is the modern woman and the body as a site of fashionable construct.

Slade 

Toby Slade  (Independent Academic)  

Junichiro Tanizaki’s Naomi and the Power of Foreign Clothing in Modern Japanese Fiction

Abstract:

In 1924, just after the Great Kanto Earthquake destroyed much of Tokyo, Junichiro Tanizaki (谷崎 潤一郎) began publishing Naomi (in Japanese: 痴人の愛 Chijin no Ai [a fool’s love]) in serial form in an Osaka newspaper.  It was cancelled midway through its run after objections from censors and conservative readers. Tanizaki had been disappointed with  the imperfection of Japanese modernisation and its fashions next to their idealised foreign models and saw in the earthquake the chance for a glorious flapper-age reconstruction. He wanted to rebuild not just a western-style metropolis but also to remake modern Japanese aesthetics and values and to this end much of his work just after the quake contains his blueprint for modern beauty. Part of what made Naomi, a  mordant and witty, Lolita-like, little story of love and obsession, so scandalous was that Naomi herself was a moga (a modern girl) who defied Japanese tradition in dress, etiquette and morality. It is a story on the Pygmalion theme of a husband who tries to make his young wife into a ‘western style’ beauty but cannot control the outcome. She bobs her hair, wears the latest Western clothing and cosmetics and emulates the  Hollywood starlet, Mary Pickford. It is tale of the rapidly changing popular culture of Japan between the First World War and the Great Earthquake, of the revues and movie theatres of Asakusa, sea-bathing at Kamakura, and the cafes and dance halls of Ginza, but most of all it documents the change in what was most important for Japanese men, the way Japanese women could be women. And it is a story of the seduction, not just of a  foolish man by the beguiling foreign clothes of his faithless young wife ,but of the seduction of one culture by another. Again and again in this story, as in Japanese arts more broadly, fashion was the vocabulary of modernity and the embodiment of the fear and excitement of all the new things that came with the modern world.

Toby Slade recently completed a Ph. D. at the University of Sydney researching the Modernity of Japanese clothing and the implications of this unique sartorial history for contemporary theories of fashion. He has been a lecturer of fashion history in the Department of Fashion and Textile Design at the University of Technology Sydney with courses including The Critical Catwalk: A History of Twentieth Century Dress and Design and Dress, Design and Social Change. His previous research has focused on the suit and its role in modernity, the ideas of style and the classic, and the governing dynamics of systems of fashion. In 2000 he won an Australian Postgraduate Award for a Ph. D. in Japanese fashion at the University of Sydney and in 2003 he won a two-year, Japanese government scholarship to research clothing history in Japan at the University of Tsukuba. His current thesis is entitled Clothing Modern Japan and looks at the entire sweep of clothing and fashion in Japan from the Restoration of 1868 to the Second World War. 

Stoddart

Jane Stoddart (University of Technology Sydney Australia)

Confessions of a Milliner: The Secret (and Sensual) Life of Materials

Fashion is fiction, a story about and by the body… a conversation between the body and the materials that caress, enfold, grip, thrust, rub, tease and tantalise it. Materials and body touch one another, tell each other tales of desire and frustration, freedom and constraint, find ways to show what must not be shown, speak of things that must not be spoken of.

The slippery pink satin and frills of feminine lingerie famously speak of the delights they conceal, just as the smooth, hard contours of latex and leather speak of flesh thick with blood.

The milliner, as mistress of her materials, must fabricate a very intimate story, employing the sensual vocabulary of feathers, flowers and felt, to tell the tale of the woman, and to persuade us, amongst other things, of her physical allure.

Jane Stoddart is pursuing a Masters degree at UTS while conducting her millinery practice. She presented a paper recently at the ‘Queer Space: Centres and Peripheries’ conference, Faculty of Design, Architecture & Building, UTS.

Van de Ven 

Anne-Marie Van de Ven (Powerhouse Museum, Sydney Australia)

Australian Fashion and Fashion photography in Asia: Locations as Sites of Cultural Meaning in Fashion Photography.

Abstract:

What is the significance of Australian fashion and fashion photography’s turning to the East, especially from the late 1950s, and how is it relevant today? What does the fascination with Asia in fashion and fashion photography reveal about Australian history? Where, or how, does this fascination sit alongside Australia’s earlier obsession with constructing iconic beach or bush fashion stories? What is it’s relationship to fashion and fashion photography’s earlier obsession with European style, or occasional flirtations with urban modernity? 
Anne-Marie Van de Ven is Curator of the unique curatorial field, Visual Communication design and photography, in the Decorative arts and design Department of the Powerhouse Museum, Sydney where she holds responsibility for the graphic design and fashion photography archives. In 2006, Anne-Marie curated the In your face: contemporary graphic design exhibition for the Sydney Design Festival.

 

Varcoe

Adele Varcoe (RMIT, Melbourne , Australia)

The Invisible Suit

Abstract:
It was Hans Christian Anderson who wrote the fairy tale The Emperors New Clothes. In this story Anderson proposed that we don’t need clothes to feel dressed. The story talks about an Emperor who wears an invisible suit, the Emperor feels comfortable in his suit until he is told that he’s not wearing any clothes. What do we need to feel dressed? Can you be dressed when you think you are already wearing clothes? 

The research explores everyday clothing and how the character of a material can challenge and question the body being dressed. The work investigates historic and contemporary examples of people and myself who have been dressed but have been said to be undressed. This research looks at what it means to be dressed and how the manipulation or change of a material can affect this. 

Adele Varcoe is an interdisciplinary research Master’s student and lecturer from RMIT University in Melbourne. She has exhibited in Melbourne, Paris and The Netherlands and has worked with Bernhard Willhelm in Paris. Her research on "The Merging of Clothing and the Body" investigates the opportunities for fashion when clothing merges with the body. Using the body as a material and as a site, her research explores the characteristics and compatibilities of materials that challenge and question the body being dressed.  

Venohr 

Dagmar Venohr (University of Potsdam, Germany)

Textiles as Signs of Barthes’ Bliss Concept within the Texture of Nietzsche’s Second Piece of the Unfashionable Observations

Abstract:

"[…] to think of all things as interrelated, to weave events into a totality […].“

The etymological and terminological interconnectedness between the terms “textile”, “texture” and “text” are obvious and have been sufficiently discussed. However, research into vestimentary intertextuality as a specific form of an intermedial relationship between dress and language so far has mostly failed to free itself from the constraints of either the materiality of fabric on the one hand or the textual metaphors of language on the other. But in Nietzsche’s “On the Utility and Liability of History for Life“, the rhetorical connection established between the image of the modern educated bourgeois classes and the use of textile and vestimentary metaphors allows for a more integrated perspective on the subject. Such a perspective will reveal the performative materiality of fabric and dress both within the text as rhetorical proposition, and as a contribution to the creation of meaning in relation to the textile object itself. Barthes’ concept of bliss can be recognized in the significance of fabric and dress, as Nietzsche’s use of the verbs to spin, to disguise and to dress up reveals. 

The presentation will attempt to show the metaphoric usage of fabric and dress in Nietzsche’s text and, by so doing, demonstrate their rhetorical function within the text. This function, it appears, lies mostly in exposing the texture itself, in pointing towards what lies in between, and can only be recognized through a blissful relationship with the text. 

Is not the most erotic portion of a body where the garment gapes?“

Dagmar Venohr is a dressmaker, cultural scientist and fashion journalist. Currently she is a doctoral candidate in the department of Arts and Media at the University of Potsdam, and scholarship holder of the Hans-Böckler-Foundation, Düsseldorf. Her dissertation examines the fashion-phenomenon with concepts of iconotextuality, performativity and aesthetic perception in the interrelation of media under the supervision of Professor Gertrud Lehnert. (Tentative title: Fashion between Image and Text – The constitution of this relation, the materiality of its appearance and the formation of meaning in the fashion magazine.)

Webster
Elaine Webster (University of Otago, New Zealand)

Red shoes, glass slippers, fashion and myth
Abstract:

Red shoes conjure many images and responses like black or blue shoe never could, through a collision of literature, fashion and dress, in ways that are uniquely personal yet deeply resonant across the culture. The symbolic meanings of red shoes are powerful, partly because they are encountered in childhood stories, partly because they are reiterated by fashion which capitalises on and reinterprets these meanings, and partly because we can choose to wear them, contributing both to their vitality and our self image, in ambiguous but evocative ways. Red shoes are never neutral. 

Glass slippers are quite different, being never obtainable in the material world, but also somehow lacking as a metaphor for wish fulfilment, which is suggestive when we consider the content and intentions of their stories. The red shoes by Hans Andersen and the much older story of Cinderella with her glass slippers demand commitment from their wearers to a course of action, one leading to wild and wilful dancing which ends in terrible suffering and death, the other to marriage and recognition. Both red and glass shoes have a place in our shared childhood libraries and in the wardrobes of our imaginations. Their stories are about desire, envy, transformation, and sin, so have a clear relationship with the impulse and character of fashion. By exploring these themes I hope to discover more about the symbolic meanings of these shoes, and their links through myth and psychoanalysis to our personal morality and most cherished aspirations.

Elaine completed her doctorate in 2006, in which she investigated the history and practice of school uniform in New Zealand and the effects of uniform on identity development during adolescence. This work links dress, appearance, and identity with wider themes of power and freedom, while her broader interest in identity and appearance includes the study of twins. Currently a lecturer in Sociology at the University of Otago, Elaine has published articles on dress and material culture, dress meanings and morality, and aspects of school uniform, and she is working on a book about twins. This book unites several themes including identity, appearance meanings, and myth, and it is from her study in myth that the paper for this conference is taken.

White 

Dr Cameron White (Independent Academic) 

The Swimsuit and the Fashioning of the Australian Male Body, 1905-1908.

Abstract:

The ocean beaches on the coast of Sydney were utilised by the middle-classes of Sydney as popular destinations for picnicking and promenading throughout the second half of the nineteenth century. These pastimes provided an important space for the performance of middle-class masculinity. The capacity to promenade with elegance and dignity was seen as the sure sign of a respectable character. This also applied to the picnic, which transformed a wooded dell or shady nook into a clean, safe, hygienic haven of respectable civility and domesticity. Setting up a new household, whether in the city or the bush, was an essential qualification for manhood in colonial Australia. 
The advent of surf-bathing and lifesaving as a national pastime over a very short period, between approximately 1905 and 1908, represented a fundamental shift in the representation of middle-class masculinity in Australia. The primary focus of this reinvention was the body, which was now exposed to the public gaze for the first time.

Australian historians have usually contextualised these changes in the representation of masculinity in terms of the influence of eugenics, which suggested that the strong, tanned, fit and well-muscled male body should be considered as the sign of a racially pure, virile, militarised, white nation. 

In this paper I depart from this orthodox version of events by examining these shifts in the representation of masculinity in terms of the history of men’s fashion. In particular I look at debates about the design of the male swimming costume. As well as embodying the construction of masculinity as fit and functional, these costumes also had to negotiate anxieties associated with positioning the male body as a visual spectacle consumed by both men and women.

Cameron White received his PhD in History at the University of Sydney. He focused on masculinity and Australian beach culture. His interests include larrikins, surfers and lifesavers, masculinity and the male body and men’s fashions in the nineteenth century. He has published in Journal of Australian Studies, Men and Masculinities and History Australia. He is currently teaching in history and cultural studies at UNSW, UTS and University of Sydney.

Williams

Dr Marise Williams (University of Western Sydney, Australia)

The Plight of the Fashion Plate: The Heroine as Creative Artist and Artist's Model in The House of Mirth

Focussing on key scenes in Edith Wharton's The House of Mirth (1905) and the 2000 film adaptation directed by Terence Davies, this paper proposes a reading of the figure of Miss Lily Bart as a living fashion plate. 

In Gothic (Re)Visions, Susan Wolstenholme analyses the staging of the tableau vivant and the tableau morte in Wharton's novel. In this paper, I build on Wolstenholme's work to examine how the visual rhetoric of the fashion plate, which developed in 17th century Paris, informs Wharton's construction of Lily Bart as a fictional character and as an autonomous female within the diegetic space. Lily's appearance, coded as spectacle and ornament, extends beyond her costuming to affect (rather than reflect) the mise-en-scène of the space she occupies, in public or in private. 

Lily's appearance is a stylisation of self as living fashion plate: she continuously, instinctively arranges herself for dramatic effect. In the opening scene, the artful modelling of Lily is narrated through the spectatorial experience of Selden: 

Everything about her was at once vigorous and exquisite, at once strong and fine. He had a confused sense that she must have cost a great deal to make, that a great many dull and ugly people must, in some mysterious way, have been sacrificed to produce her.

The verbal narrative fashioning of Lily suggests she is a commodity and yet she is also framed in a semiotic sense as a work of art. She functions as a text for consumption and contemplation. This double layer of signification, commercial and aesthetic, is also applicable to fashion. Another critical connection between The House of Mirth and fashion is that the tableau of the French fashion plate is an ongoing leitmotif of the fashion industry that continues to inform the visual drama of contemporary editorial fashion shoots and advertising in women's fashion magazines. 

Dr Marise Williams is a sessional lecturer in the School of Humanities and Languages at the University of Western Sydney. She has also taught in the English Department at the University of Sydney where she completed her undergraduate studies and a PhD in literary studies. Her teaching and research areas are modern and contemporary literature, visual rhetoric and visual culture studies. She is currently working on a collection of edited scholarly essays exploring Australian cinematic representations of horror and terror, and has been published in M/C, Philament and the forthcoming collection, Telling Tales: Visual Design and Narrative in Contemporary Culture.   
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